THE INNOCENTS 


SCREENPLAY 


- -Based on----- 


THE TURN OF THE SCREW 
by 


HENRY JAMES 


February, 1961 | 
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(continued) 


` towards the gate. The people ahead of her move aside 


= to Let her through. We see their reaction as she moves 
_ through them towards the gate, CAMERA FOLLOWING. It is 


“@ reaction of dislike, distaste, almost of fear ... 


E She Looks neither to. right nor left. 


As. she reaches the Iyoh. gate, where ‘a carriage is 


Standing -. 
TITLES END: . ` 


OUR TO: o, 


BET: IYO GATE: DAY: 


BIG CLOSE-UP -A HORSE'S HAD 


i rearing upe A. shrill, Poart NEIGH aor 
CLOSE ON - MISS GIDDENS — | 


as she reacts,. startled. Her face is drawn, pale, almost 


. haggard. She pulls herself together, looks off and. sees 
' GROUP SHOT ~ . MISS GIDDENS! P.O.. 


The PARSON, a fat woman (RS GROSE) and a kandane middle 
aged man (the UNCLE). The PARSON is shaking hands with 


-the UNCLE. He bows to MRS GROSE, goes off in direction 


of small gatehouse. The UNCLE moves off.. MRS GROSE, 
dabbing her eyes, BUgDe a moment at ‘the gate. 


= ANOTHER ANGLE 


as MISS GIDDENS approaches MRS GROSE, as if to speak. 
MRS GROSE, seeing her, turns away. MISS GIDDENS : 


. hesitates, then turns "towards the UNCLE, moving forward 
ag if to speak. He sees her. His handsome face freezes. 


He deliberately turns his back and enters the caEeeeeee 


| CLOSE ON = THE UNCLE 


his face set and disapproving. He gives an order 
(unheard) to the driver,. pulls the carriage. door, It 
SLAMS shut. D 
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INT: MISS GIDDENS’ BEDROOM, BLY HOUSE: DAY: 


(continued) 


CLOSE. ON — MISS GIDDEIS. 


‘alone and mat on the pavement .. e. the rain pouring down 


on. her, her mouth a opon with her mores unsaid ... 


EXT: BLY HOUSE: DAY: RAIN: (LOCATION): 


The sky is dark behind the house. The windows are 
. shuttered. The rain is still. pouring down as MISS 
GIDDENS walks up the steps and PUR ES? open the front 
door. 

INT: FRONT HALL: DAY: 


Her FOOTSTEPS ECHO as she walks through. There are 
dust. sheets on the furniture. The pictures are taken 
down. The portrait of the Uncle (which we will later 
see in the drawing room) is standing against the wall.. 
We recognise the man we saw at the churchyard. 


ID 


Her bags are packed and standing in the middle of the 

room. The beds are stripped, the curtains taken down. ` 
MISS GIDDENS shakes the rain off her umbrella and sits 

down at her table. She finds paper in a drawer. On the 


_ top sheet is a child's drawing of a pony. She looks 


at it a moment, puts it aside, finds a clean bit of 
paper. and starts to write. As she does so, we hear: 


MISS GIDDENS! VOICE (o.s.) 
Dear Sir ... If you blame me = as you 
must - for the terrible happenings here 
at Bly - it can be no more than I blame 
myself. And yet, if you knew it all - 
how else could I have acted? I shail 
ask that of myself for the rest of my 
life. If you remember, when I first 
came to see you in answer to your 
advertisement, you said to me ... 


DISSOLVE TO: 


Si 


‘DISSOLVE: ror 


DISSOLVE TO: 


7, INT: UNCIE'S STUDY: DAY: 
= CLOSE ON - MISS GIDDENS. 


But it is a younger, happier MISS "GIDDENS, 1 no EPE SA 
. bedraggled by rain, in. her street clothes - sitting 
upright, | a little Paap nervous: ses 


 UNCLE'S VOICE (o.s.) 
Miss Giddens - may I ask you a somewhat 
personal. question? 


' CAMERA PULLS BACK TO REVEAL 


the large, beautifully. panelled room, alive with the warmth. 
of polished wood and the glow of the fire in the grate. 

A moneyed masculinity has hung the walls with rare old maps, 
a possibly too-fine Gate has carpeted the floor, orrara 
the windows. l ; . . 


The UNCLE himself sits in E back to zamera, behind a 
leather-topped desk. MISS GIDDENS sits facing him. He is 
a handsome man in, perhaps, his early forties. A man of 


immense charm and attractiveness - "bold and pleasant, 
of fhand and gay and kind", 
MISS GIDDENS 
(embarressed though not 
displeased) 
. I may aot answer it, sir. 3 
- UNCLE 
Do you have — an imagination? 
MISS GIDDENS 


(laughing with surprise) 
Oh, I can answer that! Yes. 


UNCLE 

Good. Truth is seldom understood 

- by any but imaginative persons, and 
I.want to speak quite truthfully. 

- (A pause, then) 

T ama bachelor. But not, I might 
add, a lonely one. I spend a great 
deal of time abroad; as for my 
London life - well, it amuses me, 
but it is not the sort of amusement 
one could suitably share with 
children. In brief, Miss Giddens, 
I ama very selfish fellow, and the 
last man alive to have been suddenly, 
so awkwardly, saddled with two 


.. (continued ) 
ers It is most 


. emotionally, 


- Does that seem quite heartless? 


te are at my estate in Bly. A 
. rather large, a rather lonely place - 


Honest... Not heartless. 


7 Then the children do not live with 


UNCLE (cont: ) 


unfortunate, for I have no room for _ 
them: neither mentally nor 


(Shyly ) 
“MISS. GIDDENS 


(Lowering her eyes, frowning) 


“UNCLE 


still, I'm sure you will agree that l w me 


z that - yes, here it is - 


children. I see from your letter =- . 
(taking letter from desk) 


‘the. country is the proper thing for pe. 


= that you are, yourself, the- . aa | 


daughter of a country parson? And 


(Reading) 
"More than anything, I love 


. children." 


“Yes. 


(Gazing at'her, coolly 
flirtatious ) 


More than RER, 


O O MISS GIDDENS T T 
(embarrassed) l Dens os 


- UNCLE 
(staring at her a moment ) 


. How remarkable. 


(Then ) 
I find the company of children much 
too sophisticated for me; they _ 


‘make me feel, oh, dreadfully coarse 
and ignorant - l 


MISS GIDDENS 


Are you speaking of your wards? 


(with darei realisation) 
I suppose I must be. They are the 


only children I've ever known. Not 


Te 


~ 


(continued ) 


UNCLE. (acne 7 


oe r Teaily know them. Since their 
parents died -— a tragic accident in. 


India -.little Miles and Flora -= 


attractive names, aren't. they? - have 


had only me. Poor brats — they need 


. more than a distant uncle. And they — 


neea meee tan a governess 


y from his desk; 
; moving towards MISS GIDDENS 
“as though he were going to 
“touch her} 


0.) who will. belong to them, and to whom 


yat 


. =: ‘they will belong... You, Miss Giddens. 
Tot feel that you are that person. 


the UNCLE looks a@ireetly into MISS GIDDENS " eyes. 


seems SDA aaa then glance away. 


MISS GIDDENS 
Surely - surely there must have 


been other applicants? 


{moving away, pacing) 


‘Again, Miss Giddens, I vant to be 
Quite truthful. - It is most. 
important that we absolutely under- 
“stand each other. . 


(Pause, then) 


- Yes, there were other applicants. 


I've interviewed, oh, perhaps a 


half-dozen.. Either I found them 
unsuitable; or -— or they were | 


frightened. . 


MISS GIDDENS 
sen aie . l 


UNCLE 
ees a slight cere ae 
By the prospect of a dull existence 
on a remote country estate. In any 
event, not one of these applicants. 


-was willing to meet my main. 


condition... 


As MISS GIDDENS looks at him questioningly: 


“thie need affection. Love. Someone ` ` 


She 


Te 


(continued) 


s 


loont inaing). 


-a Tou see, Miss. Giddens, the person I 
-7 - engage must solemnly promise to 
`` accept. full and complete l 
' responsibility. She must never 


. trouble. me, never, never. Neither 
-appeal nor complain nor write. Just 


take the whole thing over and leave 


` me-alone.. Sa o Miss 


Giddens?” 


- MISS: GIDDENS 


- gir no do realise this would be 


oe first ; position? 


= -UNCLE s 
with coaxing charm) 


What does that signify? If I trust 


you, if you trust me - ? 


MISS GIDDENS 
- (stalling) 
The. children - they have hada . 


goyorneap before? 


e e B “UNCLE 
` (brusquely ) 


`- Unfortunately.. 


(Then) 
Not. that. there was anything wron 
with Miss Jessel. On the contrary... 
She was an excellent governess; a 
most respectable person. The 


children quite liked her. Especially 


little Flora. Which reminds me, be 
eareful not to broach the subject 
with Flora. She was so fond of Miss 
Jessel, and it did come as an ` 


ore shock — 


l MISS GIDDENS 
I'm not certain I understand. you; 
sir. 
| | “WOE 
She died. 


(Then, indignant ) 


Just when I thought I had the 


situation settled, everything 


- running smoothly, the confounded 


woman died. . 


To 


(continued) 


-UNCLE (cont: ) 
“(Sighing) - 
It was all very odd. 
(As: he takes owt a pocket. 
watch and looks at it) 
I was in Calcutta when it happened, 
and have only now been able to seek 
-a replacement. Meantime, my nephew 
had to be sent off to school - and 
the girl, little Flora, is being 
-= @chaperoned by my housekeeper, Mrs. 
Grose. A good woman ~- she's been 
with my family for years - - but not 
gaube ~- 
. (He hesitates, again 
- approaches MISS GIDDENS) 
Help. me, Miss Giddens. For truly 
I am helpless. 
(He holds out his hand ) 
Give me your Bamia Give me your 
promise. - . 


MISS GIDDENS 
(allowing him to take her 
gloved. hand ) 

Weil, sir.- if you're really sure - 


. UNCLE 
Quite sure. And very grateful. 


He continues to hold her hand. MISS GIDDENS is highly 
conscious of this physical contact. 


' UNCLE 
(continuing) 
Only remember: you are in supreme 
authority. No matter what happens, 
you must handle it alone — 


MISS GIDDENS 
(removing her hand from his 
with almost rude abruptness ; 
‘she is flattered, and 
excited ) 
I'll try. I promise you that. I'll 
do everything I can to SAR them. 


happy. 
DISSOLVE TO; 


A —— a a — — -Ml 


8. 


EXT: COUNTRYS IDB: DAY: 


A. carriage is. whirling along a sun-dapplea, Sinema 


an lane: enclosed by trees. The carriage is driven by an 


Qe 


10 e 


Pals 


12. 


. elderly man and is drawn by a slow-moving white horse. 


INT: CARRIAGE: DAY: (PROCESS): | 
MISS GIDDENS is seated in the rear ,. surrounded by her 
luggage. Her expression is eager but a little apprehensive 
‘as she looks out at the passing countryside. Her gloved . 


hands are clasped as tightly as a child's on its bee . 
Suddenly she smiles Bebderiedhy as she sees: T 


EXT: : _COUNTRYS IDE: DAY: 


MISS GIDDENS! ‘P.O.V. (MOVING). 


The atmosphere opens, the trees grow less dense. The 


images - sunlight through black oaks, scraps of dazzling 


sky, a silvery glimpse of rapid-rushing water - pass in 
an impressionistic blur. Suddenly, through s gap in the 
trees, we see, at an extreme distance - BLY HOUSE - 
beautiful,. bathed in sunlight, surrounded’ by see 
lawns, massive trees. 


INT: CARRIAGE: DAY: PROCESS): 7 
MISS GIDDENS opens the window ‘to see better, The 


atmosphere has become airy - breezes brush at strands 


of hair that escape her hat. The open window allows 
her to see: 


EXT: ENTRANCE TO GARDENS OF BLY HOUSE: DAY: 


THE ARCHING IRON GATES THAT LEAD INTO THE GARDENS OF 
BLY — MISS GIDDENS P.O.V. (MOVING). 


We see the coat-of-arms of Bly on the gates. 
MISS GIDDENS VOICE (0.s. ) 


estas) 
Stop. Please stop! 


13. EXT: CARR TAGE AND GATEWAY: DAY: 


ae 


pe ea ee carriage halts. 


2 MISS GIDDENS 
~ (alighting: from carriage, 
and with a radiant, 

. ` relieved laugh) Mis. ge 
Ong noe It's all so right. If you. 
. don't. mind,. I ‘aie qr walk from — 
Rene Poti age 


ee 
te his nat) 
As you wish, miss.. s 


He spacia his Witoe The CRACK of the Gris: Like. a l 
l . . gunshot, startles a flock of roosting rooks. The birds 
fly upwards , canes ne carriage rolls on down the 

r drive. i E 


14. EXT: THE GARDENS OF BLY: DAY: 


_ MISS GIDDENS, making a delighted progress across. 
tree-shaded, ‘flower-strewn lawns... 


Leaves. dence in the air, as she grasps at then, ag 
though they were butterflies. 


She passes ‘through a dark: grove of trees, and comes to 
another viste - ; 


15. EXT: DAKE: DAY: a | 15 


We hear, off-screen and far away, so that it seems a 
sound made by ans a VOICE calling: 


WOMAN'S VOICE (o. s3 
Flo = ra ..»e Flo = ra s.e 


And see — a pond of still water, ringed by willows. 
` At its furthest rim, a marble "folly" raises slim 
pillars ~ a delicate temple, pale as ivory. 


MISS GIDDENS moves to the edge of the pond. 


Stes 


16. EXT: SURFACE OF LAKE: DAY: _ | ag 
We. see = ee: GIDDENS, , eee in the mirror—like D 
water. ar 


“And hear, again - 


` WOMAN'S VOICE (o.s. T 
-Flo — Ta. ese. 


And underneath, a TUNE rises delicately: af wisp of 
melody, as “though emanating from a. music. box. . 


ae Suddenly,. a second REFLECTION appears on the surface 
of the water — ghostlike and beautiful: a child, a ee Gee 
little girl. A breeze ruffles the water: the images. axe 
‘are removed. DS Rd Bae ae > oyi re 


MISS ‘GIDDENS. turns: as she does so, the tune stops. eas = 


17. EXT: LAKESIDE: DAY: o Eas = 


lon TERNER | _ MISS GIDDENS Po, 
ER oe & an n ro : tia AER ag ots P (teasingly, but with a : MSS da RE IEA E RT, 
. - ` warm smile) rk . 
Didn't you hear? Someone is calling 
. your nane.. SD l i 
FLORA 
_ (shyly) - | 
No. I dong think so. I didn't 
- hear anyone. 


E MISS. GIDDENS 
Then aren't you Flora? 


FLORA nods. 
| MISS GIDDENS 
p Well, I'm Miss Giddens. 
gy FLORA - 
Yes, I know. You're my new i 
governess. I've been watching the 


Tona ~ waiting for you., Are you 
afraid of reptiles? 


: MISS GIDDENS 
That rather depends. Why? 


FO, 


ter" aT. (continued) 


tis os “FLORA, 
; < Because I've got. one. in my pocket, 
i A S very eager to meet Bio. 


E ~- - MISS GIDDENS 
In that case — by all means. 


f ' FLORA. 
ee from the pocket 
° of her dress a small- 
Beg tortoise) 
m His name is Rupert. 
_ © MISS GIDDENS a E 
; Gaa) ausa a a e aa Ra 
7 One a r. tortoise. 


“FLORA. 
‘We love saan other. 


MISS GIDDENS | Lae Sa, 
Yes; I can see that you are very 


(ili | Da | close. 


R ; FLORA 
m eny, 
(As she redeposits the eG Se? eee Ae 
. tortoise in her. pocket) eee 
There now — you've met Miss Giddens. oe 


ak ot 


18. EXT: GARDENS OF BLY: DAY: a a a Saa 


(chattering to MISS GIDDEIS 
-as they move hand in hand — ‘ 
towards the house) i 
But Rupert isn't the only one.. I 
mean, ever since my uncle wrote, 
we've all been waiting and waiting 
for you to come. Oh, Mrs. Grose 
has. been excited. She's cleaned 
ana cleaned, and had all the windows 
washed. One hundred and thirty four 
windows ! 


fn GOED E | 


re l I9 EIT: REAR OF BLY HOUSE, TERRACE: DAY: 


CAS! SEEN FROM THE P. 0. Ve OF ‘THE APPROACHING: 1 FLORA AND o Se 
E 2 MISS. GIDDENS. oe. ws 


mae crowd ot white- ‘pigeons, “calling ana: nn canes: 
=~ - from the rooftops of the noua? and fills the aloes 
which. is darkening. pi 


: We. seer “Rs: ROSE, a ree P E woman 
o ‘of Iate: middle ages She steps. out of the ee 
2 one pee a Baas Te looming: figure. . i 


“ELORA'S VOICE’ (0.8. y C 


e calling) 
, lies. pote ‘She! s Jare - a 


20, peri _mmmRae: us A E 


FLORA | 
(as she hurries across | : as 
| ali `. '. the terrace ahead of “os eae | 
TE. T a © MISS GIDDENS ) SI 
n ' © me She's Hoag and she isn't afraid 
OF a eee 


| | ‘te ae eS ask patie 
on ee ee FLORA's head) 

" And that's more than can be said 

for Me y. isn't it?. 

a (To MISS GIDDENS) - 
- I'm glad to a oor Miss" Giddens. 
ao Really; I'm glad. =! 

j Pe ‘MISS GIDDENS l l no ae | 
Thank you. You! re very kind. titi eee 1 
Ea MRS GROSE l ee a 

: Ls a ca expect: you'd like a cup of tea. a ek OS 
bog ro (As she starts. through . Be ae 
i iar i - French windows ) k Pas 


| oe not you, Miss Flora. You know l | ee 
j you're not allowed in the house i 

i with that toad - that turtle - 

whatever it is. 

l / 

Pe a -` MISS GIDDENS follows MRS GROSE into: 

| 


‘Deleted. 


a ae 


DRAWING ROOM: DAY: ` 


cae 
22/ INT: 
23... 


_ service. 


French windows open on to the terrace - a piano - 


a large op 


Her eye is 


puts out a. 
- her slight 


bloom. 


en hearth — a table bearing a silver tea. 


MISS PIUUENG looks around. 


MISS GIDDENS 
I had. ‘no idea =I never imagined = 


ET by a vase of beautiful flowers. She 


hand to touch them as she passes ~ and at 
touch the ae soem UG: shiver off every 


l a MISS GIDDENS 
Oh, I'm sorry =- 


MRS GROSE 
(sweeping fallen petals 
into her hand) 
That's all right, miss - it's 


-always happening. 


` MISS GIDDENS 
(Looking around) 


~ But really - I never imagined it. 


` would Be so beautiful. 


MRS GROSE 
We do our best. Though half the 
rooms are empty now. Locked and 
. empty. All the same, it's too 
big a job to keep clean. But 
what I say is - it's a heaven for 
children. 


MISS GIDDENS 


(looking out of the French 
windows ) 
Yes. A heaven. 
(Then) 
What an enchanting child she ais!. 
MRS GROSE 
(nodding) 


There's not another like her. 
But mind you, she has her ways. 
You have your work cut out. 


22/ 
23. 


- 15 -= 


(continued) E o> 7S 22/25 - 


~ a MISS GIDDENS 
kes (good—humouredly ) 
at don't: doubt. But she seems — 
ans: se ace looks anger te 


Tk URS GROSE 

“Ay, and she is. Only she does 

like to wander, get off by herself. 
_ We! re miele hunting her = : 


. ` MISS GIDDENS 
(as she removes her bonnet) 
; Yes, I. heard you. Just now. When 
¿oI was coming through the garden. 
CoE heard you calling her name. 


Vee “MRS GROSE a 
Not me, miss. Perhaps Anna. Or 
the cook. 

MISS GIDDENS 


(slightly puzzled, as she 
puts her bonnet on top 
‘of the piano) 

Well — someone. 


‘MRS GROSE 
“sit down, miss. Have your tea. 


As MISS. GIDDENS seats herself at the table: 


MRS GROSE 
(continuing ) 

It's getting a bit dark in here. 

Itil ask Anna to fetch some lamps. 


She goes out. MISS GIDDENS, at the table, starts to 
pour tea, spreads a napkin, breaks in half a scone vos 


While this is happening, FLORA appears in the French 
windows, peers at MISS GIDDENS.. 


FLORA 
(whispering) 
Miss Giddens! 


MISS GIDDENS looks at her.. 
FLORA 


(continuing ) 
Has she gone? 


+. 29/ > (continued) 


e o 


esas GIDDENS a 
a S i . B E 
For the: e e 


ue a “FLORA. ae 
ee (coming: into the room, 
o and placing the tortoise 
9 ' *. on the téa table) | 

Yow don't mind Rupert sharing a 
bit: of. your cake, now do you? 

ys . (Bhe crumbles a scone 

we ee 


ee “MISS ‘GIDDENS 
Oo atoh ae Hetll grow oe fat ` 
eis ene i ea aaah 


ae Rupert with 

i - crumbs ) 

, . I have a pony, too., ; 

Fo. .  ° (Then) . i oF = 
He isn't really mine. He belongs. 

to Miles. es is my brother, 

E Ea Know.» He's: away at school. 


eE ; MISS: GIDDENS 
“thas. you mst miss sam yery 
a maob, a Nee! 9 


7 a - FLORA. 
wel T tut he will be coming home : 
_ Soon: 


. © MISS GIDDENS. «= eS a 
Paes I should think, until the i pii Y 
holidays. o E 


At this, FLORA smiles strangely. We hear approaching 
FOOTSTEPS. FLORA snatches up the tortoise and puts 
it in her pocket. MRS GROSE comes into the room, 
carrying.two lamps. A clock is CHIMING. 


“MRS GROSE 
. (as. she enters) 
Hear that, Miss Flora? Time. 
‘you went upstairs and. got ready 
-for your bath. 


25e 


: - 17 = 
(continued) ` ia o ee : E ; Pa e O 22/25 


to. Moss GIDDENS.. as 
= she leaves the room)  - 
Promise my you. won't go away? 


a - MISS” GIDDENS l Beg 
Pe ae Be ec: es 
eee No, indeed. I expect to be here l 
E for a very long time. 
~. (With. a. sigh, to MRS: 
“ GROSE. after FLORA. . 
-- has- left) . 
Ana to think what qualms I. had. 
: new was: 80. afraid = 


: res ups. ROSE 
Afraid, miss? e ae E 
DTA Ls MISS GIDDENS 

. D couldn't make up my mind. 
~. Should I.accept this post or 

~~ shouldn't I? Should I? 

i PROD EOUN I? 


oe “MRS ROSE 
ce! A Well, miss - I'm sure I'm very. 
Ai E T did. Aee aia 


oe “MISS: ‘GIDDENS: 

ekg (alb at. her) 

E “But, after all, I. didn't have 

much choice. Their uncle: is = |. 
e most. PORTU oe . 


ee ` MRS ROST l . 
‘on, and don't I know! Many's 
- ‘the time he's worked his magic 
. on me. Even when he was a boy 
> he could wrap you around his 
. fingers. And the emer they' re. 
the sane vays l l S 


yN 


` MISS GIDDENS ~ 
“Guat from the table) 
He ‘doesn't come here very OENeoe 


é - MRS. GROSE . 
Hè likes the town life. Well, 
he always was a very popular 
gentleman, And what's the good 


| 
l 
i 
| 


 22f 


(continued) 


| oe ` MISS GIDDENS 
gen coe pack to MRS. CRORE 
Pes Grose? . 
a ee “MRS ROSE 4 
Do Tes, x niss?” l l 
oSA DA e i MISS GIDDENS 
“Mist 9 was. “she Tike? 
D ae ae MBS ROSE 
oo Whap miss? a 
‘MISS GIDDENS 


MRS GROSE. (conri yo 


iot being an a er here with . 
only’ the oper era ane: Be 
fn ae ana, me = 2 | 


-The iE Bovo Rnopa - the. one. who 


MRS GROSE gapiousiy weighs the question. 
pause, ANNA, the eal enters with two more sae ee 


TARDD 


died.. eo. 


if 


MRS ROST. 


She wasa ‘young woman. Some 


thought her pretty, and I suppose 


E she was. Though not as pretty 
188: you: ~ not by half. 


MISS GIDDENS 
(smiling, somewhat 
embarrassed) 


He seems to prefer them young 


and. oes 


oe MRS’ GROSE 
(vehemently) 


Oh, he did.. He had the devil's 
own eye. 


MISS GIDDENS turns to Look at Kee in Surprise: 


GORE catches E then: 


MRS GROSE 


I mean. - that's his way - the 


master's. 


MRS 


ee = 


During the 


| 


By 


24. 

2 CLOSE ON - - FLORA'S BATH. 

o small. fire. We hear SPLASHING, SCREAMS and GIGGLES. 
“from. FLORA. She is thoroughly enjoying. herself - is Se 
A ppro RTE p Playing Taughing” eee ea ee ee 


O CAMERA PULLS ‘BACK TO REVEAL WRS GROSE soaping FLORA 
MISS GIDDENS stands Patong, 


 (eontinuea) 


MISS: GIDDENS. ee 
‘But. of ma you. apeak. first? oy 


“MRS ROSE | 
Way, ‘the master, of course. p 


oa this. nonent ANNA, “in the process of E A a: dant : 
on a table next to MRS GROSE, looks sideways at MRS. 
„i ROSE. 


They exchange an uneasy a ene 


“MRS GROSE. | 
E _ (continuing) A ec 
= There's. Poona i miss. Nobody 

at all. aN TER eee ake 


2 


INT: MRS ROSE'S ROOM: ‘DUSK: s 


Water spisstine. A victorian hip-bath in Prone of a 


“he: room is amall, neat, lamplit: ~ full ot ane and 


Paron of AURR V ONCE EE 


< WRS GROSE 
Careful, dear, or IN splash 
Miss: Giddens. 


` FLORA wees a brilliant smile in “Wiss. GIDDENS! 


direction. MRS GROSE rises, crosses to a chair near 


MISS F TUDENG phere towels. lie Folded. As she picks 
‘. one VEE Ye l 


i. MISS. GIDDENS 
And is the other one just as 
- ‘remarkable? =. x 
aa (Indicating the happily 
splashing FLORA) 
I mean — is he, 00, so enchanting? 


24. 


(continued ) 


-.20 =- 


Gp ‘MRS ROSE 
oe nce at. her) 
oe you. like this. one,. miss. ae 


MISS ‘GIDDENS 


i Oby i do. 
IRS ROSE 


nF Then you'il- be quite. carried. away 
A eel : 


FLORA a 
Ca be @e, Splashing happily, 

>.. almost singing) 
.- Miles‘ is. ous! Miles is. coming! 


F à ` MISS GIDDENS: 
ee must be carried away easily? I'm 
‘afraid that's what. happened to me in 
London ... 


- MRS GROSE 
(moving away and back to 
FLORA 
I don't Suppose you're the first. Nor 
you won tt be the last, neither. i 


FLORA. has ‘risen in the path. As IRS. CROSE wraps the 


big towel around her she is still chanti ng.: 


“FLORA 
Miles is coming! Miles is coming! 


-MRS © GROSE 
Stuff and | nonsense, miss! You know 
very well Miles is at school. 


As FLORA jigeles excitedly: 


. WRS GROSE 
Now. hold still. ‘gee 


She ube her briskly. We see the flushed, roguish 
face, the childish TANOB Then, as FLORA emerges from 
the towel: 


. MISS GIDDENS 
- . Here, Plora ... 


She takes the nightdress that has been hanging on the 
fender and holds it out. FLORA runs to her from the 
towel and MISS GIDDENS ARAT her into it. FLORA 
looks down. 


Bie 


| C7 » 24 


25. 


- (continued) 


We see a line of small wat footsteps from the bath. 


l She aota FLORA's dressing gown and’ buttons her into 
ee up the bathe.. 


-21 = 


“ook! . cr ee ee 


. Sonevoðy's Ween: here! 
- MISS- GIDDENS 


You, silly goose -it was you! 


it. FLORA steps into her slippers .. MRS. GROSE is. busy 


The footsteps are. , drying and disappearing. — 


son or “PLORA 
They" re vanishing eee 


l MISS GIDDENS 
They're getting dry ... 


o PEOR 
(laughing) 
So am I = but I'n not vanishing., 
(She looks down again) 
- Now you can't tell where I've walked. 
Tou du tell. cones can you? l 


i 
\ 


INT: CORRIDOR OUTSIDE MRS GROSE'S ROOM: DUSK: 


as FLORA and MISS GIDDENS emerge. MISS GIDDENS holds 


a candle. They start down the corridor, FLORA, in 


dressing gown and slippers, walking beside and a little 


in front of MISS GIDDENS, holding her. hand. as though 
leading her, and chattering eee 


FLORA - - 
I avd a little bed in oe root. 
It's got curtains. 


MISS GIDDENS 
(smiling down at her 
affectionately ) 
That's nice a.e 


DISSOLVE TO: 


Se aan 


a RR 


aif? \ 


256 


266. 


Son 


( continued ) 


bees oe ec FLORA ; E 
. Yess Mrs Grose wanted to give ‘you: a 
. big room, but I. said ~ she'll only be 
- there when she's asleep. And big ~ 

: rooms: get bigger at night.. 

oe: (Looking up at. her) 

Do. soe know that? 


Pee ee i MISS ¢IDDEIS 
ees a they? Bi 7 


Vrs. Grose accent t know. She shuts 
-. her: eyes in the dark! I think that's 
we ree = always look in the dark. 


l “MISS GIDDENS 
“Do you? ‘What do you see? 


But FLORA doesn’t answer. They walk on, pane several 
doorways . ; l 


-© FLORA 
There are lots of empty rooms. I 
said to Mrs. Grose, "I wish there 
. was. some way to sleep in several © 
. ` ` rooms at once." Mrs. Grose was 
7 a quite startled. by the thought. 


They have reached a door. As. ‘FLORA starts to open it: 


l - MISS GIDDENS 
fT don't wonder. 


They enter: 


INT: MISS GIDDENS' BEDROOM: DUSK: 


A warm, comfortable room. Tall windows overlook the 
garden; their curtains are drawn back. There is a 
large four-poster bed, and another smaller bed with 
white curtains that oan be pulled completely around 
it. FLORA runs towards this,.releasing MISS GIDDENS! 
hand.. 2 ; 
FLORA 
(as she runs) 
"Stuff and nonsense!" she said. 
"Stuff and nonsense!" 


ne ee 


(continued ) 


Reaching the suall ee she ploye on her nees nenaae Bae X 


“loontimuing, with aged: 

© head. and. tented" hands ) 

E Now I lay me down to sleep, B 
I pray. the Lord my soul to keep =- | 
piet (Breaks: off, looks u 

n * towards MISS GIDDEN 

L vey can't peepee a2eap with me? 


a ee “MISS GIDDENS ; 

a ; You. might 2 roll. over and erush him. 
COIDE U. grep | 

Crush a tortoiset? 


` MISS GIDDENS 
Pinish your prayers, dear. 


. FLORA 
X sas bowed again) 
~ If I should die before I wake, 
I pray the Lord my soul to take. 
Amen. 


A small breeze suddenly ‘pillows the thin white curtains - . 
around the bed as FLORA jumps into it. Giggling, she 
becomes epieneras in the curtains. üy 


"Took - I'ma cobweb. 


MISS GIDDENS 
_ (laughing) . 
No, you're not. Into bed with you. 


FLORA 
(as she slides between the 
sheets 
Miss Giddens. ~ where would the Lord 
take my soul to? , - 


m ‘MISS GIDDENS 
To heaven.. 


FLORA 
Are you certain? 


26e 


27e 


: Outo ide the ‘window, from some Tar part of the Taena 


ies looks towards the window. : 


= 24 = 


(continued) l 


MISS GIDDENS 


TEn EAT ‘Yes. pedal you're: a van Book: 
AA girl. S : . ` 
FLORA 


o But L might not be. And if I 
weren't, then wouldn't the Lord just 
leave me here? To walk around? 
. Isn't that what happens to — to some . 
: paopleT. . y 


garden, we hear a distant small animal CRY. MISS GIDDENS — 


= a MISS GIDDENS 
What was that? l 


FLORA does. not’ answer. “MISS GIDDENS moves to the window. ae A 
MISS GIDDENS | oO ee | 

(continuing) oie es | 

| 


I'm sure TRAR ES been hurt! An 
i animal- ae eee 


` FLORA. 
We must pretend we didn't hear it. 
That's what Mrs. Grose says.» 


_ MISS ‘GIDDENS 
Pretend - ? 


CLOSE oN - MISS GIDDENS . 


-PLORAS VOICE (o.s.) 
Then we can't imagine things. 


MISS GIDDENS 
{at the window, Looking 
out ). 
Sometimes we can't help - svegterne 
ie l PE 
DISSOLVE TO: 
INT: MISS GIDDENS' BEDROOM: NIGET: E 


THE CURTAINS 


hanging motionless at the window. 


. AA E E 


<The room is. faintly: moonlit. a 


CAMERA. ‘PULLS “BACK. dite: room, nti we see CLOSE uss i 
COE, a i Paieepe She- moves restlessly, marmar. 


a Behind: her, we see the- curtains around Flora's beð, which’ 
* - have been completely drawn since preceding scene, parte. 
<- . PLORA emerges. She tiptoes across the room and stares 
. ° down at MISS GIDDENS with large. poison os el Fam 
eee MISS. STORENG BOERS » murmurs... alte ME eae 


i ihn. as CAMERA MOVES with ise. FLORA | goes. ee a i 
-Stands PAoa s _ We. see ieee eens a Aa moon m the Siyi 


RHE. WINDOW - NIGHT. pee A se 
= GAMERA REVERSE ANGLE, and we: see FLORA in window. 


Me a Bonnet". — l l 
otai This is the one et - heard at | l e k 
- the lake, and later to z heard from the music cea | 
- box, and sung by Flora. The words and title ; . ae 
. Quoted throughout script are subject to l E b i 
Sar E moment, she: stops taming, and it is sigan on mS 
-her expression, a slight narrowing of the eyes and a small. — 


half-smile, that she has seen something in the emea * aed 
something she had expected to See. ESES 


OLOSE ON FLORA'S To: She > begins softly to hun "Bring l 


vom, 


| Then, even more softly, and staring with rapt. attention, TE eee 
she. starts to hum again. . = | Oss : 


STOW DISSOLVE TO: 


28. EXT: TERRACE: MORNING: | ee a ae E 


Tt is a beautiful morning. “MISS GIDDENS stands on the 
terrace, looking out over the dew-laden, sun-drenched . 
gardens. Her face is alight with pleasure. 0.8. we ot 7 a 
hear the SO VBR: OF FLORA'S VOICE singing at the piano: oe i 


- Ag ben, n  FLORA'S VOICE N D 
i To gpt S 0 Pane me a bonnet, 
l O bring me a bonnet, 

) bring me a bonnet of bright rosy red sa 


a GIDDENS: turns: and starts down. the terrace > towards. 


oi C MISS ¢ GIDDENS has stopped. -a sudden, smile- on her: face = 
a o aaa seest ee ne 
"MED. SHOE = TEE. STONE ‘DRYAD. 


_. Between. the dreyad ts areas: ‘arm. ey her: head, a. spider. 
. . has. spun. its web. — a. veil of, infinite EAPN PATENOY 
a Se eee with. Sewdrops - A oc dea ed 


a almost ‘immediately, MISS gms’ atenton is 
caught: by something tying almost. at. her feet. 


l CAMERA -PULIS BACK : as MISS GIDDENS. stands ee at the Í 
- > bird a moment = her a Serna a Pace ates 
oe Pon eee ood oi 


uss GIDDENS calls: 


=~ 26. — 


. (continued) 


gound. s.e 


"FLORAS. VOIE (o.s. a 
y (continuing) — 
ne “With white ribbons on it, 
With white ribbons on it,,. OE 
0 ‘bring, me a bonnet to wear on. ny head e... 


TE 


CLOSE ON - A DEAD NTGHTINGALE - 
Iying ‘on its back, its wings spread awry. 


“Rs GROSE'S VOICE: ee ) 
(rom inside drawing room). 
Have, you seen Miss Giddens, my iamb? 


MISS GIDDENS 
= (ealling) 
I'm out here, Mrs. Grose. 


MRS. GROSE comes out through the French. windows on to the 
ee followed. by os: As she approaches MISS 


oe GIDDENS + 


i IRS GROSE 
There are. some letters for you, miss.. 


‘MISS GIDDENS 
_ ° (taking them) 
Thank you. 


As MRS GROSE exits: 


28... 


C other Letter. 


F She sits: on oe T near ‘the donk bird. 
OTL. her’ other E Snug Ted The ee. (aaa 


(continued) A ie a ae i a : > 


FLORA aitare 


Which: first? 


WISS GIDDENS Se, fee 
eeGiaughing) oe ak Sy 
k can n nE S Ce ae 


. Then f shall ‘choose. - Here s.» 
(Hands her a letter) 


Oo MISS GIDDENS 
“(taking it) 
` Itta from ay Tarhana 


“As. ‘she ‘opens: “the: ‘envelope, a ‘gual: aaa Pokora i 
“falls out. on. the o MISS GIDDENS picks Lt. ues 


MISS. GIDDENS. 
| (gontinuing) 
a Oh, look, dear ~ a picture of me and. 
a ny T i UneEt: 


aa FLORA. 
Am I in 1t? 


A MISS GIDDENS 
How could you be? It's my family. 


FLORA Looks a little crestfallen, then hands | her the. 
| MISS a 

“(looking at it) 

Tt ts from London. 


FIORA 
Is it from my uncle? 


7 or A Be 


N p jan 


PRA joss GIDDENS has the Letter open. It. encloses an 
“.., envelope, which. she Looks, ate ne sounds a little 
mae ag eavnesuve’ i Ree es Oe BLS ie ee eee ia en ee 


ech has. oinen the aeconk serve lope and is- reading e. Da 
letter. She rises to her feet as- ince disturbed - then - 
N Te Boeke: at FLORA. 


"Bat FLORA, as “though. she has not. heard, ‘Looks | down 
and: sees. the dead pipes = 


(continued) uae 


. =. Th te np © et oo = = ; i 


SMES. eID DENS 
bink sü. ae -` a l 
= a starts. to open. at) 


: Swtome COLAT a 
Tou do: Took: pienso Is he coming: 
“ta see us? : Ue i e i 


: Nop dear.: .He's just sending me a 
oe from Miles! s school. 


“i 


nae -MISS GIDDENS 
er Plora- es. 


T Ean looking up) 
e Yes p, Miss Giddens ` dear? | 
SES TSS GIDDENS a iy Pe 
.- bast night - didn't you say Miles 
| was coming home? 


erea ” STORA 
‘tastes. bending down and, 
without any fear picking 
' >> > up the dead bird) 
An, wet a pity. oor nightingale. 
irs. Grose! s cat a ve got it. 


“Mass GIDDENS ‘looks at her 4 nomen then turns and goes 


off down ane terrace as we — T? A 
o a a © DISSOLVE TO: 


i 
il 


29e Ime : CONSERVATORY: DAY: 


Ornate glass. walls = big leaves; a a 
the feeling of unhealthy p.. eens et tomas leaves: 
ener To ‘be: bch tae ae 


C ri MRS GROSE is. arranging flowers in vases as. mss ‘GIDDENS, 
WOE, =e coors Gea a ot eer 


BE ie MISS. GIDDENS 
Teret s a letter their uncle has. 
forwarded. ~ without een eee 


“MRS: ROSE turns startled by ‘the sharpness of her voice, 


E 


ots: Prom Miles 's. S He Ter 
“7. wrote: or. the. envelope — "This is ` 
“: ‘from: the headmaster. . Deal with it, | 
a wa ROUSE Posters me" sse” i 


T Ti “MRS -GROSE 
mets just his. Waye He =- 


Sk “oss. GIDDENS 
‘But ton am ae deal with it? 
‘=: (Pause, then, bringing it ` 
a . out with great deliberation) 
“Miles has been dismissed from geboot, 


mo 


ee o O GROSE. Bu 
: O$ Dismissed - -7 ae 


jap g ` MISS GIDDENS 
Sent hone. Expelled. 


ee MRS. GROSE 
l What has: he done? What do the . 
ee sige 
eS eerie b aoe . MISS GIDDENS. | ee ee ear 
E TETT. mier go: into no details. — they simply ae 
->  . gay ees Here — read for yourself.. i eee a 
“tate holds the letter Ga. » ute Se | 


l WRS GROSE: 
. (ateps back a pace, puts 
‘her hands behind her) 
It's no good, miss. I — I never 
learned ... l l 


ee ee eS ee ee 


29. 


(continued) 
MISS ‘GIDDENS 

“(seeing she cannot read) 

Tm: sorry — I didn't realise s.es 
(Docks back at letter in. 

cvs momentary embarrassment ) l 
“They say. that — that. it is. “inpossitle 
to keep him e... 


;: URS GROSE iC aoe m 
e (anert) ee 
“MISS GIDDENS 


eg ae Aconsimsing her sentence) ` 
rere ‘that: he. is = an EN, to the 
others. a i ee : 


È “Master ‘Miles! Him an Aen Stuff 
> and nonsense! You might as well 
Caz ill or MISR PLOTS bless her. 


a. urss GIDDENS F 
' But whet: am I to do? Am TI to 
>, Question him when I meet him? Shall 
ao T me it to a piuasty? DEEE 


E IRS: GROSE- 

EE of E e (conting ‘towards her) 
ne See him first, miss - then believe: 

- it, if you.can. It's tao: dreadful, 

i _ to Bey: such Cog things. 


ee ` MISS. ‘(GIDDENS 5 
z You! ve never known. him to be- bad? . 


j URS. GROSE = 
| (stopping) - | 7 
Never known’ him ... ? Oh, I don't 
uae man 


as . MISS GIDDENS batt 
. Tou ngewe peu ie ee with a E or 
little spirit. So do I. But not 
' to the degree to - contaminate.. 


MRS GROSE 
(puzzled) 
To =? 
MISS GIDDENS 


To corrupt.. 


es 


a 29. (continued) a } A wee a 


MRS. GROSE: throws. back her ak ad laughs touar with 
‘a bold humours p x : 


(eg mias- - ae ‘you afraid he'll 
oe Laiighter is aata oa. a , MISS ee 
í e  SEDDERS a in, as’ we ee ae ee en 


i nr TRAIN" | Pee ee ee 


ss scones sound a pend. in - ‘the track, and pants into me: 
Station. . ‘Doors. open. . iy 


MISS: GIDDENS and FLORA are on: the platform. 
FLORA is hopping up and down with. excitement, holding | = 
~ MISS. GIDDENS ! bene: MISS GIDDENS is looking anxiously  . 
. “Miles. is. “coming! ‘Miles is coming! 
Passangers' are passing them on | their way ore the platform. on 
i TG angutsi: l g 
: “Miles “Miles! l 
MISS GIDDENS suddenly, and in opie of herself ; smiles. 
' THE- PLATFORM ~ MISS GIDDENS' P.0.V. 


MILES is walking down the platform, ‘He looks beautiful 
and magnificent as he walks out. of the shadow into a 
patch of sunlight. He takes off his cap. The sun. 
lights up his hair. He smiles with charming: poli tenen 
He arrives at MISS GIDDENS. 


Mas GILEEN, 
Miles ... 


He puts out his hand and she shakes it. 


. Be: 


MISS GIDDENS smiles back at him - _ “almost with relief ee 
idee WE eee Ta 


ot 


Mss. GIDDENS: and ‘MILES are seated in. the packs 


“ee the way to By. FLORA is eS in front with the | 
> driver. PS eee ae gE) ee ee ae 


| = 32 = 


roor Ea a aao 


She's: our new governess, Miles. 
uid anna peat 


2 SS GDS o rea 
“oD ‘Miles: Muar agen oe TAN 


“‘(amiling) - te cds 
-You Look Zook Wees ane Co 


: - -o TO 


INT: CARRIAGE: PRA  (PROŒSS): 


s MILES. i 
The sun athe air — how nice it ist 
5+ (Closing his eyés,. and 
'. resting his head against. 
E the: seat) - 
‘ie heen. longing for these holidays. 


m a MISS GIDDENS oe gy ee ee 
5 Holidays? ae NE TE Met ee 


E onie his eyes) > 
Longing to see Bly anà Flora and my 
. — pony“ — and you. Flora wrote and told 
“me you were coming. I like getting 
‘letters from Flora - lots and lots of 
paper, but only three words on a. page. 
Oo (Smiles. at her) 
I Says I do like your hat. 


MISS GIDDENS 
ee 
Thank you, Miles. 


E 3L. (continued) 


` MISS GIDDENS. (cont: E 
ee, N casually) - 
S Was it a good. term at- school? 


TUES. - 
eae A. (with: a small shrug 5. and 
-00T 4. Looking away) 
-. LT. suppose. 


A. pause. - ee 


l À MTSS - GIDDENS . 
S Then you. weren't - 7 ne PRY Sherer 


cA pause. . He does not answer. 


. MISS GIDDENS 

i : (continuing) l 

Did 7 like the — other boyas 

; MILES 
i l - Most of them. But you can't like 
= p everybody, can you? 
S MISS GIDDENS 
No. - Though one must nee, 
(Then). 


; “And the masters. = ?. 


MILES 
ote another small shrug) 
Nice enough. Not always too. . 
rn ie oe - understanding. But of course one- 
i bo og can't blame them. 
i (Looking at MISS GIDDENS, 
smiling) 
Some things are difficult to 
understand. 


MISS GIDDENS 
What sort (of things? 


MILES 
Oh ~- for example, why did God make 
some of us so very plain ~ and 
others, like you, so wonderfully 


pretty? 


` MISS GIDDENS 
And why are some of us, like you, 
such deceitful flatterers? 


naa a 
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| B26 


Sis both laugh, their LAUGHTER: ; uingling, 


Cenueay 


EXD: _DRIVEWAY IN FROM oF BLY HOUSE: 


The: carriage stops as MRS. GROSE comes out: of the house 
towards it. MISS: GIDDENS alights... MILES. jumps. outy. , 


“Tuns: -OVER TO: Loe ee oe and reece her. k 


. MIDES 


nice: 


oe be home... 


2 “URS. ROSE 

a (holding him’ off, ageing) 

` Stop now! You'll have me all out 
Of: breath. l i 


' MILES looks dedni: 


MILES 


tee all saat the same. Somehow — 
“sD: don't know — I was afraid it en 


bee different. — 


MRS ‘ROSE 


ee ever changes hares But. you Gi 


ey navey Master Miles - 
eo ‘(Speaking to MISS GIDDENS ) 
och Why». he must have grown two inches! 
ee oe (Turning back to MILES ). 
You're a bit thin,. though. We'll. . 
have to. fatten you UP. 


He. smiles. at iis FLORA. comes running upe 


- -FDORA 
_ Ob, Miles — yeu haven, pi seen the 
5 pony., i . . ae 
eee EN MILES. l 
. (to MISS cTDES) 
ey ee | 
| ; ee GIDDENS | 


Of course. 


ENA 


a -æ Caeamest Mrs. Grose! It Se 


The two CHILDREN run off in the direction of the paddock. 


fae 35 sa 


Boe. (continued) 7 | 
‘The: two women watch. then, smiting. Then MRS @ROSE turns. 5 
_ to. MISY SIRDS i TI aTa ye atts fee 
l -IRS ROSE 
Well, miss? gi 
| | . MISS GIDDENS 


Trs n as you told me -= yes, l 
charm seems to Be the chief Cues am ` 


e . 
T l -WRS ROSE 
And thet cruel letter ~ 2 
i : “MISS. GIDDENS 
Tt ist ve. a. ae ee TERETNE 1E D 
mistake. ; SG Rer l E T a 
l “MRS RoE 
om a mistake. So what will you 
do? 2 
MISS GIDDENS 
Nothing =- for the moment . 
MRS GROSE 


j What. EL you say to Master Miles? 


~ .. MISS GIDDENS . l 
Tey have it out with him later.. 
That can't be avoided. But not. 
now. . I shan't spoil his homecoming 
~ _ _ just because some silly school- l 
. | | paster - -— ia 


YRS: ROSE 
‘(relieved and delighted ) 
Lim with you, miss. I'm so thankful 
we' 're not to have trouble - 


Inpulsively, she embraces MISS. GIDDENS. 


© MISS GIDDENS 
(smiling at her 
affectionately) 
‘What a, comfort you ad dear Mrs. 
Grose. 


And ‘together the two women walk into the house. 


_ DISSOLVE TO: 


o a 
| MISS: GIDDENS comes quietly out of her: bedroom, closing 
the door behind her. She starts off down the corridor, . 


eset, 


INT: UPSTAIRS CORRIDOR: NIGHT: 


y a lighted candle in her hand. She hesitates ‘outside a 
l closed door, as Ba Ana a Ag i Po, 


346 


PR peg e* aun ` MILES'S VOICE 
: fe errr room) 
x SEY - do come cae 


MISS: GIDDENS opens the door: and. enters Se eee 


INT: MILES'S BEDROOM: NIGHT: 


. Tt is a small, neat room. MILES lies in bed, his arms - 
' behind, his ees He. smiles at. MISS oem as: me enters « re 


i MISS GIDDENS 
on How aid you know I was there? 


MILES 
This is a very old. house. Things 
‘creak. And anyway, I saw the light 
- from your candle under the door. 
If ever you want to play ghost > 
again — remember to bho ss your 
candle. 


tgs DDES 
You ene be asleep. 


MILES 
Tt m -too exoited. 


- MISS GIDDENS 
(setting the candle on 
the bedside table and 
sitting on the edge of 
the bed) 
Excited? 


MILES 
By being home. By seeing my pony. 
By meeting you. 
(Then } 
Besides, I like to lie aneka 
It's really rather a habit. 


MISS GIDDENS 
A thoroughly bad one. 


aes . She. (comtimued) 


Sy ae A MISS. GIDDENS ` (eont: ) 
(Then) Be 


ee ghat do you. think. about = while i g 


ee did ‘lying awake? 
Jae MILES epee es 
` This. That. A world ‘of | ‘things 


MISS. GIDDENS 
> And. tonight . - were you perhaps 
oes about your school? ` 


TA, l ` MILES i Ge 
oaot ALL that seems very aca 
away. | 

ara “MISS GIDDENS’ 


EF Miles.. ~ you know you will not be | 
i allowed to go LARE You know that, 
don't you? | -y 


C xy alee l _ (he smiles: he takes ier 


NS FT “hand, as though he were- 
i - consoling hen) 
Poor Miss ‘Giddens. Today, in the 
'_  garriage - I felt so sorry for you. 
.. ALL those little questions - you 
didn't want to upset me, yet you 
TANTER to know. - 


“MISS. GIDDENS 
- (disarmed by his candour, 
_ his peculiar sympathy: 
-~ and slightly angered) 
Yes, I do want to know. I must. 
know why - why the school has taken 
this. aGuLOns 


MILES 
~ Ib really doesn't matter, does it? 
vg l After all, rhe holidays are pinoa 


MISS GIDDENS 
It does matter. Fora boy to be 
expelled - well, it's not something © 
we can simply SPURTE: I must know 
the reason. i 


34a. 


(continued) 


| Then Tim atraid your | have to ask Sr 
7 T them.. | fe ie aT 


(Smiling at ter) 


ERR ee mean, I'm not a SrA ENT E a 
oe tell what they think. = 


MISS GIDDENS 
: Mee won't do, Miles. e they 
told y you. | - EESE Ea 
> fy COO MIDES 
©. But they didn't. 
MISS GIDDENS 
(wiping) 


e well. I had hoped to handle 


this myself. But if you can't - 
if you won't help me ~ I'm left 


- without choice: I shall have to 


_ write your uncle and tell him. 


MILES - 


By all means. Not that he'll pay 


any attention. He never does. I 


don't. suppose he cares very much a 


- about me. Or TOES 


MISS GIDDENS 
(touched: and she sits down 
again) l 
Miles, dear = you mustn't believe 


that. Your uncle - well, he has 


many: i bats bree and not 
enough time - 


ee MILES 
> (etuidhine the sentence 
for her) 
— To waste any on us. 
(A small smile) 
I understand. But it's a little 


sad, you know - when people don't - 


have time for you. 


MISS GIDDES 
T have. time for you, Miles. And 
I do care. Deeply. 
(Then) i 
If there's something wrong ~ if 
there's anything you want to tell 
me = 


Nega 


aer 


| 2 She (continued ) 


(iesttates $ then. shakes, j 
-his aran S 


Ai < MISS. (GIDDENS 
(impulsively, and leaning 
„forward as if to amuEece 
Miles: — ‘dear’ Miles. Gantt: you see 

that. ‘=f ‘Want. to ‘help you? 


Then he lowers his eyes, i ‘bites his. 


= MISS" GIDDENS 
' onr inuing).. 
Please. - seus: Meo. 


pee he looks ať ere ‘His chin quivers — for a. one 
it seems. that he will either speak or start to cry. Then 
= suddenly = there is a rush of wind at the window. The 
curtains billow out into the room. The candle-flame 
_ Leaps 2 ohadows Hisn. It flickers wildly, throwing 
izarre shadows e fe E E A e E l 
MISS” GIDDENS GEN ee Ese Le a 
Then the oandie goes “out. “Anā MISS GIDDENS. jumps to her- : 
` feet. She looks around: the TOOM illumined now i by, 
Tou LIgs e 


The curtains hang stall ond Heated at the window. 
z MILES | lies in. the pede: calm, bright-eyed. 


i MISS: GIDDENS 
The candle! s gone out! 


Ea e a i - MILES. j 
‘ -. 5 Don't be frightened.. It was only 
T < `: the wind, my dear. The wind blew | 
= out. se = a 


DISSOLVE TO: 


; “35. EXT: GARDEN: DAY: | ae 
Sat ate ; CLOSE. SHOR - $ A CASCADE oF ROSE PEMATS 


: aling Frou a. hua as a. HAND, ‘armed with ‘soissors,. clips 
‘at flowers... ‘The. SUAD. OE: FLORA'S r Pea comes” 
aea RS aidi ak e . ENEN gett ; T EON ee: 


o “FLORA'S: VOICE (ost : 
“With white. ‘ribbons. on it, 
| ue ee eebbons. on ase wate 


"ag CAMERA. PULLS. BACK m MED.. “SHOE - e uss ‘GIDDENS cutting 
CL POBeSe R, 


m 


D She: is in a “Little glade - ~ a. ‘grass pe ie Sank of m 
garden.: The light is. almost dazzling here: it strikes, 
, Whitely, the. head of a stone cupid tangled in roses; it“ 
_ shoots. beams. from.the: water in a marble bird-bath, half - 
-rv ‘hidden in uncut grass;. there. is. a luminosity, a radiance. 
that criss-crosses itself in the minute OETAN AE of- 
dew-laden webs on the ground. l 


And all SOUNDS arè- heightened here: iha TEE E aioe. nis 
the chirping of sparrows, the rustle of leaves. Above oy Se. 4 
all, hi eee? sor eney SINGING .... Sone Oa ae 


-FLORA'S ‘VOICE (osse ). 
. ea) ni 

H <0 ‘bring ‘me a Bonnet to wear, on my need . rere 

"MISS GIDDENS turns ‘Listening, smiling. < na n 


She pulls at a een curving branch, heavy with over- 
i, blown ZOBSE s, Snar nanga above the stone oupid's head. 


She reaches ` “apy. tries to get at a cluster of tightly- 
closed buds. Petals scatter. She makes a small SOUND. 
of frustration, almost anger. She pulls at the branch, 
pushing it aside, holding it back ... 


She. stares down at what she has, pee PE: revealed. 
CLOSE SHOT = THE. STONE ‘CUPID. ” 2 


It stands, its head tilted ‘back, its E on i 
mouth widely smiling at her.. In each of its outstretched 
hands it clasps: another hand, but these other hands are _ . 
broken at the wrists, the ‘stone bodies belonging to them 

‘ Lie in the tall grass. A small foot, sole uppermost, 
juts up like a toadstool, a severed head lies with its 
nose pressed into the ground. 


"Her eyes. closed da aada revulsion, even as she x 


| o yoice. Flora's song is. cut off' in the middle of a 


36e EXT: ‘TOWER OF THE HOWE: “pay: | 


(continued) 


es a. are ee a a beetle appears between 
the parted tips: of the standing cupid. Nae gata 


ea branch of bane is released and swings. back,” 
scattering -i a Ieee of oe Pa i 


LOSE SHOT.. - ~ MISS. ‘GIDDENS - 


“PRORA 'S voro (ox s: ne 
(Singing) oe DETA 
-O: bring me a bonnet, i 

a ie. a bonnet’ of: bright , rosy red aan 


-` MISS: ‘GIDDENS opens- har eyes,” aure to call to. Flora, but: 
“no. sound. comes: fron. nre TOA she remains. transfinec 
“staring, ast ores 


"AEE SOUND STOPS -as “bhowga Eye queen tage E 


E phrase, the harsh cawing of the rooks, the soft chirping 
of. the sparrows — all. drops into SILENCE. 


T CAMERA PANS SLOWLY, ACROSS GARDENS ~ FROM MISS emis" 
e PeO Ve i f . ge 


The ‘wind. has. ee “the zaron. is Pao ttonlese a “The 
“atmosphere has the clarity of ice. AIL edges are ` 

sharply seen. The tall. Spee are hard APRITE the 
„morning sunlight, 


T WING OF THE HOUSE, cones IWO (CAMERA. 
: CLOSE. Smor = MISS GIDDENS. | S 


Her head is “filte back as though, against her will, she 
is. vere, cones to Took, pen 


LONG, ‘SHOT. 


On the very oe of the: tower, within one of the angles, 
a MAN stands, his hands on the ledge, leaning Torward 
to Look directly down at MISS GIDDENS. mf oe 

or so it seems. But it is difficult to tell the shadow 
from the substance, for the morning sun is half eclipsed 
by the tower and its rays refract with intensity that: 


STe 


A ia 


BN „aamiin mr eee! 2 Benes ae 
a covers apg vi w hea aerate ue) ale 
_arops.. -the. Scissors.: RE peat T n 
tose UE THE SoTssoRs ‘FALLING Ea n 
C into the marble. bird~bath. in the ‘grass. e 


er steel scissors flash downy. splashing the water, 
eae the. marble: with 4 sharp SOUND. DAET 


o Ae the areol. nits the. stone, ALL. ‘SOUND RETURNS. ~ the rooks 
> eaw as they circle the sky,. the sparrows chirp, the wind `` 
- pustles. the. pee Pu ad over: all, the AN airy SONG. 

' 2 i D CONT THURS ° A 2 y 


'; "FLORAS. VOICE ‘ous. x 
eeo ribbons” on it, 
ae With white ribbons on it wee 


MISS GIDDENS ‘takes her hands from her ‘eyes. She Looks: :** 


again at. the BOWE: 


38. 


There: is. no one ‘there. 


39, 
| wD. SHOT. - MISS GIDDENS $ 


EXT: : HE TOWER: Dare E 
Lone SHOT. 


EXT: GARDEN: DAY: 


as she: moves. Soira Geach the perish P TA 
Toren? all vig while. a up at it.. 


40. EXT: THE TOWER: “DAY: Soe ee ee 8 gor 


LONG SHOT - FROM MISS GIDDENS! P.O. V. 


It angles sharply, as. though about to tpn. A flight 


of birds cuts across her line. of vision and exaggerates 
the illusion of overbalanced height. i 


Pe Ee ey ipa ee ETOR ee OY ee ee Re Any FRONT eee lg ee ak” eS cee Nn ge Gt a” a, ae Ee oe ey T, 
BH i 
: Er a 
Ae te . 


TSN 
` : 


abe ime 


Caren 


dle EXT: THE TOWER DOOR: DAY: 


et heavy wooden door at the foot of the tower. MISS 
R A to T -: the ae are. ats 


a he. , stere 4 inside 


O 42n “Dime ME TOUR: pays 


Targe room, completely. eupty- A circular staircase ae 
made” of saat a , eo ee E 


orl MiSS t GIDDENS moves to ‘the foot of the: staircase. agen: 
ee a atapa, upe, Stops... poe a ; Tenen ee 


THE STAIRCASE: DAY: © 
: MISS- GIDDENS: P. 0. Ve l ie a 
Sunlight, falling eee anti, owt-out windows , E aa) | 
filters down the winding stairs, sprinkling a pattern of * 
_ darkness and sparkle | on the cold grey stones. 


MBE. o GIDDENS starts Up ‘the staircase. 


MISS GIDDENS comes up the stairs from below and reaches: 050 | 


45. INT: LANDING AT THE-TOP OF THE STAIRS, A DOOR: DAY: | 45 
As MISS GIDDENS reaches the landing she is confronted T 


by another: closed door. This one she need scarcely ` 
touch = it seems to. swing open of its own accord. 


“As it does s0, we hear a SOUND OF WIND,- of rustling 
= and siuovking piee na l - 


She. steps. out on to = 


oN 


= 44 - o 


45e pon “THE ROOF oF THE TOWER: _DAYs 
ae FROM, MISS GIDDENS" P. ov- a ee 


MILES” is: ‘steading there, his: vaok to the CAMERA. He 
gecme: a smil figure against- the immense: backdrop of. 
sky and clouds...” He is surrounded by a fluttering array 
of pigeons — white pigeons flying: about his head,. S 
De his fest his” Seca eat AR E Tor: crumbs about: 
A ome feet. ; ae we So te l ia 


s GIDIEN! VOICE (0.8. oe 
‘raised a ainst. the. sound: of: ae 
iz the- V E ee ea 


"MILES “turns around; vapparently" ‘stextled.:. ae see that he 
oi ioldi i ; The: Pada ae pat 


Pg T Jay = have you bean isois. 
| for me? . Is. it time for luncheon? 


OAMERA FOLLOWS MISS GIDDENS as ghe approaches MILES. 
The wind stirs her pias she clutches the brim of 
her Kommet ; a me 


oe oe “MISS GIDDENS Ti 
tiles = mor Tong: have you, been here? 


bens ote “MIES pee Pd . 
’ How long? I don't know es 
E oa Or half an hour. 


Reo eranbtes more braai, and ‘the hungry pigeons: SE to E 
- him, hovering. like. humming birds at his bread-filled 
Spin. and. gean: settling on his shoulders. 


/ MILES: 
l ' taontinaing) £5 
I came. to feed the pigeons - 


MISS GIDDENS 
eee relieved) | 
Then you must have seen: hin. 


“MILES 


Who? 
Bie “MISS GIDDENS 

The man who was standing here on 
the tower. 


A pause. 


46. 


(continued) ` 


LA With, æ n as he ate don: on his: nunokes tos 
= seatter: more: crumbs: among: the strutting pigeons: z 


C He raises his eyes, ‘Looks: up at her as she repeata: 


arg 


He: looks at her then” o 
‘shakes: his: ee os 


(Looking down at him: then 
rather shaken and as. though 
asking herself a. lea 
hat: can't be true = . 


“MISS GIDDENS. 
That. oan't be true? Not ten minutes 
ago IL saw = I thought I saw - a man. — 
<. y (She moves towards the `` z 


<“ “tower's balustrade) 3 
He: was: ae = e 


4 “MILES Bia 

e aaa joining her 
oe io at the. balustrade , 

eee it was me e 


e oe > MISS’ GIDDENS 
It was a man. -And he was looking 
at Me. E 2 


MIES i at a a T 
(frowning, seeming to nic a 
-take the problem with > s: l 2S 
©. whmost seriousness ) ea ete 
3 Tor. minutes ago Se 


` MISS. “GIDDENS 
Yes. 


‘MILES O 


‘Then you must have imagined if, O A a 
Or else = . 5 


Mamies ed ete eR a e 


A 
sete 


46 


AT. 


(comtinued) © OOO Maa 


“MILES Gaon, p 
. n ae 
i ‘on aaar, I do nove, you won't. have 
to wear spectacles. You're much 
too pretty, for that. 7 


2 MISS GIDDENS. an 
(almost convinced that she 
-has been mistaken: smiling . 
thinly. and pressing finger- l 
-tips to her eyes) l 
Ta suppose I'm just tired. I haven't. 
Vy peon aroe ping very nels ae 7 


PE ae “MILES 
Tove 
MISS GIDDENS 
(surprised) 
Do you? . 
MILES 


- Flora told me. She said you make 
"little moans and groans" all night. 
. . (shrugging). 
Of course,. one never knows whether 
to believe Flora. She invents. 
E oer = she imagines SAEM, 


| MISS GIDDENS l 
- You mean ~~ like poor NE Miss Giddens? 


amas laughs: a cloud of pigeons rises around them as we ~ . 


DISSOLVE TO: 


INT: DRAWING ROOM: DAY: 


“MISS ev ENE: is. arranging a bowl of mixed flowers. 


MRS. GROSE' S VOICE. (o.s) 
By any a miss = would HARER þe 
yours -? 


© CAMERA PULLS BACK TO REVEAL - 


MRS GROSE is crossing the room towards MISS GIDDENS. 


a 


T. (continued) 


a ag a a el AS 


“MRS. GROSE is 
"(holding out a. pair of e 
. scissors 


e scissors. The gardener. Tookes 


them up. He said he found. them in 


othe bird-bath = oe 


MISS GIDDENS. 
(taking the scissors from 
her l 


S ‘the bird-bath? | 
ot (than, remembering and = 


slightly embarrassed). 


` Yes = of course. I dropped then this 
deena when =- > A oe 


(she pauses, as though 
‘seeing again the vision 
of the man on the tower) 


awite 1 was cutting. roses. oe 


S WRS. GROSE Í 
(amused, but - milly in- 
me credulous z 
And just left them eee in the 
bird-bath? - Sila con grey tae Be a ee 
l MISS GIDDENS 


I'm afraid this isn't altogether my- 


day... I seem to be at sixes and. sevens - 


(continued ) 


‘from home ores 

z. (She starts: to dust ths: 
= furniture with a feather | 
aluit duster) ae 
-A-gtrange. place, new responsibilities” 
_ nit taken a. bit: of. getline used: ka 


“MISS: ‘CIDDEIS- 
(moving towards the piano)’ 
“I. feel quite at home. © 
(Then, as though. bryting, to, 
os oanvince herself ) 
I'm very happy: — really. 
: (She strikes a note on 

the: pianos then) 
Grose = 
7 (strikes another N G te 
: -= is there anyone living here that: 
CI don't. know about? 
(Strikes another note ) 


Ce ee eee os oo MRS ROSE 
ee i ee Living here?” a a ae 


Per ut ce s : MISS GIDDENS 
“In the, ‘house. et 
fen ead: a full abord: 
g cae e . es as she moves away 
atin Ao ae : from. the. piano towards 
ee y ae -the open French windows) - 
“Tuan = Lye: met the two maids, 
‘and. the cook, and. her husband, me, 
i _. gardener. But I was wondering if Sea dare 
. . >. if perhaps there was someone al ose a 
Bae See OM ines: met? tg sae Og 


SF WRS ROSE 
(with a short, curt laugh, 
swipi a, chair with her 
ea “duster 
“pigee you, I wish there wast We 
could use another pair of. hands: 
around. herel 


"FLORA appears at the French windows. She is flushed and 
breathless, as though she has been eae hard. 


FLORA 
(to MISS GIDDENS) 
Oh, hurry! Do come! You must see - 


r 


a re (contine a) 


4g. EXT: THE PADDOCK: 


a 


~ She extends: her: hand to: MISS GIDDENS. a a 


MISS GIDDEIS è `S 
(as: she takes FLORA ! s hand) 
ia ee Saat what. _ Flora’. ee ee ee 
A ue gently alia MISS GIDDENS throug ‘the , window rand 
‘on. to the terrace: l A age ie . 


He's giving an’ exhibition. 
“Please hurry. = you’ muy eee - her 8. 
awfully. brave « : eae 


‘DAY: | 
A big patch of grass, with dark wade: on one s side. 
OVER it comes MILES 'S. excited SHOUTS :. 


PP tec ns < | MITES 'g VOICE: (0.9. ) 
© fateh ast weton ae! Vaton mel 


ae cantera. INTO SHOT, on. the pony. He's riding barebaoi,. 
clutching the. mane. He kicks the pony and. it ae 
eee ‘round. and: round the eye 


Maton! F e ee 


His- diL bas. SR more: strident and more urgent * more l 
a he the. ee of a little Togs i 


‘0 MIES o o 
Al right eee YOu dare me! All 
_ wight then. Watch! 


He lifts his hands from the mane and vides hate his ams oo 
Te roRgU, ou Te ea D E a 


A BIG FALLEN TREE. | : Tr 


MILES clings to the mane again and shouts: 


TR -50 Pare THE. sEm WOOD: Dii 


m E 
- 50 = | 
ae 
“49. (continued) : | 
Oe event he . site i 
‘ALE aa. “Now. TII do: itr “Now OM oe | 
matok. SEN vaten. This. ee you iat | 

He’ ‘Kicks the Pony and . a "clears the ‘tree ina great, 
| 


"Proa ite ‘comes a _ SOUND. Vike pares - cee ing ... 
ES rag priate into ae of rooks apring a 
suddenly fly up from the: trees. OVER thi orn 
GRY of MISS GIDDENS: 00 h o a E : on 


Pee eng “uss GIDDENS! Voro (o-s. 7 
i ms aae E ; 


Sl. EXT: MEADOW: DAY: | 
| = ANOTHER ANGLE - MISS GIDDENS AND FLORA oo 
standing hand in. Bani. at the other side of the paddock. ` 
PHELES pulls in: the pony ‘and it walks towards. them. : 


“Do a ai that jump ' s too n> A Zo fe 
fange rona: : | 0 ee he Ve 


we 7 E GIDDENS 
“Yes. Tao ese . 


A wey MILES. 
I've been thinking about it all the 
term... I just had to do nee you 
See. 
iy, Be pee (He smiles at her ). Af 
ot didn't know you were watching.. 


i They start off towards the house, MILES, like a king, 
riding slowly on the pony, MISS GIDDENS "walking alongside 
him. FLORA, picking flowers and threading them in the 
pony's mane, walks on the other side.. Peace, and the ` 
beauty of. the house in the bege. : l i ; 


DISSOLVE TO: 


INT: DRAWING ROOM: EVENING: LAMPLIGHT: 
~ CLOSE UP - CHILD'S DRAWING ‘OF A PONY. 


O Ir is: ie same drawing we saw- in the opening sequence- on à 


; ` MISS GIDDENS' desky MILES" HAND COMES. INTO FRAME, adds 


a line ta it asto : oh P l ye See 


“RRORATS. VOICE (eae): x 
Do Lovie, Mise ‘Giddens. I can. ca 
„tOO e A eee 


“ CAMERA - TILTS UP AND PULLS BACK - to reveal FLORA rising. 


. from the floor and crossing to MISS GIDDENS, who sits by ` 


and the: floor- is littered with paper, crayons, etc. 


the fire, sewing. On the rug nearby’ MILES: is sprawled, 


. l FLORA 
T MISS. GIDDENS 
: ' her. drawing 
Miles isn't ape on ui one who can 
draw _. a 


K MESS GIDDENS a ko g J 
(Looks at FLORA'S draw- ; 
ing, is puzzled by it, 
turns it’ this way and that; 
then, with a.radiant: ential: 
ah, now I see. Lovely. a ae It's 


| & VAIS, at of Towers s 
FLORA - 2 oh 2 ee, 
Goodness, NO. - a eee ae 
leaning close to MISS 
GIDDENS,- and pointing 
' - at the picture) aca 
It's a thunderstorm. See the clouds - 
and ‘the lightning - 2 


~ -© MISS GIDDENS 
Well, dear ~= it's certainly very 


ori inal, Perhaps you'll grow up 
to be a famous aren eve: . 


a FLORA - l 
i (to MILES, eer ee 
- Did you hear that, Miles -? 


(continued ) 


.. merely being polite. 
(then) 


zou: think I might grow uP to be? 


' I. lave this house. 


MILES $ - E 
las he yawns). aoe 
Yes, dear. But Miss Giddens is i 


Tell me, Miss Giddens ~ what do 


WISS. GIDDENS 
Anything you wanted to ~ 


. MILES © a 
(ina dreamy voice) Mee WR ag 
But. there's nothing I. want to 
be eses except what I am: a boy 
living at Bly. If only every— - oes 
thing could go on just as itis - ee | 


(Looki at MISS 
GIDD ENS) 


Don't. you, Miss Giddens? 


MISS GIDDENS: 
(smiles at him) 


It's quite beautiful. And so large -` 


- FLORA 
I expect it's the biggest house in. 
England. In the whole world, ac- 
tually. 7 : 
. MISS GIDDENS 
‘(smiling a 
Meco perhaps not the whole world ..... 
MILES 


Your house — where you used to live - 
was that a big house too? 


i MISS GIDDENS 
No,. rather small, I'm afraid. 


FLORA i - 
(interested) 
How smalka 


“MISS GIDDENS 
Very small. 


— 


TA 


| (continued) 3 a 


s MILES 
Too small: for you to have - secrets? 


And he looks Up, under his lashes, at FLORA. A. fliker of i ba 
' something passes between the two eek unnoticed fe 
MISS GIDDENS.. l 


uss ‘GIDDENS E 
teasing) 
Well, secrets were a bit _ difficult. 


| Sees FLORA 
et possiple. 


is "MISS GIDDENS 
Not for long. Secrets require a pri- 


vacy our little Ha noe a era 


FLORA 
Dia you play games ~ TA your house? 


ae * MISS GIDDENS 
We had to be quiet, usually, because 
my father was working on his sermon. 
But if he went out, we'd play hide 
and seek, all over the house ss. ` 


+. REORA 
Oh, lovely! 
MILES 
Letts do that! 


l MISS GIDDENS l 
All right. You nee) and teil seek, 


MILES scrambles ‘to his feet. 


->o FLORA 
We can go all over the noise, can't 


we? Everywhere, I mean? 


2 “MISS GIDDENS - 
_ I should think so. | 


‘They scamper out, and we hear their FOOTSTEPS running up the 
stairs. Left alone, MISS GIDDENS smiles, returns to her sewing. 


53. 
ag MISS GIDDENS hurries along it. 


(continued) es wah y nin "3. 2i 52 


“MRS. GROSE enters from hallway, 9 = 


MRS GROSE. 
. (looking around) 
s no «sees Where are. the children? 
. It's their bedtime. 


: MISS GIDDENS 
+ (apologetically) -` 
Yes, I know. But I thought: one 
=n little game - then tee to bed ~ 
vane ll go.. 


MRS. GROSE 
(smiling as. she goes 
to tidy the papers, etc. , 
_ from the a 
I. see. they've won you over already, 
misse 


Mass GIDDENS © 
` (smiling back) 
They have eres 


As she > speaks, we hear o.s. a faint faraway © CALL: 


MILES": VOICE (o.s.) 
Miss ove Gidd s. mns! 


And MISS. GIDDENS: rises, at Cine: down her sewing, and 8068 , 


over to the hàll, calling: 


MSS GIDDENS 
(calling back) 
I'm ses COM s.e ing! 


DISSOLVE TO: 


INT: FIRST UPSTAIRS CORRIDOR: NIGHT: 23 


We see doors, half opened or shut, of rooms on either side. 
The pale light of a lamp from a wall bracket. The light 
flickers as MISS GIDDENS goes by. 


~ 


` WISS GIDDENS catches a ; glimpse: o£ swift o a the, 
«dark end of the corridor - as ofa hand, or the edge ae 
a karel e corner and. gone. from sight. te 


“yt ab ouas ‘phe. metiocs what appears to- be ite 'cave-Iike 
e beginning of l 
<A PLIGHT OF NARROW ATIC STAIRS. 


“55. I 


56. 


Tyr: SECOND CORRIDOR ; Nor 7 


shel turns: the corner “Ente Ge ee KoomLight 


, But. whatever ‘she saw ig ‘gous, 


.. she runs. up and. into: 


o roof. 


55m 


. 


is: filtering: down. from: a. ae ben ae She nears f 


, ‘MILES 'S. VOICE oa g 
(faintly, calling) 
Miss: Gidd. vee, CNS oee ie 


Soete MISS GIDDENS . 
‘(im D whisper, calling) 


darkness of an open goor, pe ee Pe she finds sie. 


They are uneanpeted. Her shoes HaKe a ee SOUND as l 


IND: “BARE EASSAGEVAY: NIGET: 


over: which the ceiling Slopes in 2 gabled angles under 


And, beyond an aken Tean; a half E aces Leads Taro m E 


what seens ta be a brightly Lighted room. 


But when she gets to this doorway it is moonlight thet” 
greets her from windows that spot he walis like 


a PORRES TEREE 


INT: ATTICO: NIGHT: O 0 a e 


A storage place, cluttered with broken toys, barrels out | 


-of which old curtains hang, small tables upside down, ` 


and a glittering peaneuse of small brass belis SENIE, 


l along: a wall ome. 


On the fuses rolled carpets lie across each other Like 
logs. In a corner, packets of letters emerge from an 
OvVeROME es box. 


E im 56. 


arei Ei tutning, MISS. GIDDENS nose E a. aoe Horis 

... that. begins. to GALLOP, Loudly, and: must. be stopped. So | 
“ ghe: puts: out. her hand to stop it, and starts instead a. 
“Little MUSIC BOX. which, knocked to the floor, opens and’ 
ws. plays the. faint tinkling MELODY. of "Bring Me a. Bomet”. 
=: The suddenness of the music and her recognition of the 
- © tune Flora always sings startle MISS GIDDENS for a. 

~ -- moment... She bends down to stop it — and. as she does. 

so her attention is. caught by the sparkle of. glass on 

.. <v the floor nearby.. It is a small miniature. She picks: 
Ete up and. Looks ar Tr as best she can, in the- E oa 


i INSERT. - THE MINTATURE IN MISS GIDDENS HAWD.. TE 


es is: 6k a ‘man = barely. seen because of ‘the aust on its. 
i Ser eees KARPE ; Ft a on E : i i 


tits GIDDENS stands elon ‘in the enpr, moonlit eties 


“MISS GIDDENS feels the movement behind ode and stiffens, 
_ The Spphoste door, RUK. She gives 2 Toca CRY of tore S 


o CNA pair “of” arms: are tienen around her wee She aropa: thet i 
“miniature. She is: looking into MILES 's laughing face. ages 
+ He. Wilsons. exoitedly: 5 P 


A ‘eupboard door: behind her betas: to open Aiokly The 


oHe holds her tient. They both Re M 


— 56 = 


(continued) 


Topking. at. the miniature. 


crack of the door opening grows wider.. 


, OU MIES 
“Youta:, never have found me - ag I hodn! t 
dunced on youl 


MILES 
Did T frighten you? 


i MISS. GIDDENS © 
ae (laughing with weiter) 
we bit. 


I made it too easy. By pouneing fae ac 
T = you're my prisoner. 
(e: holds her tighter) 


DENE MISS GIDDENS 
Yes. .Now — let me go, Miles. 


(56. (continued) = 


GAST hurting me. J ey M N 
“ge te ran l aa ek 
Mss GIDENS 


(again). 3 
“You! re nuring met 


i - = | 


MISS GIDDENS 
Tet me go. . Please. 


MITES. 


e a 3 x E MISS. GIDDENS a = gt ae 
ae i n see ig? +s (trying to free hers elf, ee ie ee mta te 
i a a - but laughing -— her voice T 
. -as hushed as his ) 
eL, Itwe. told. you — you're hurting me. 
aes oe Pia me e I mean- Tis 


ses 2 es 


pope STORA'S vOroE (0.84) 
I've found itt 


MIES : releases MISS GIDDENS as: 
OLOSE- UP — FIORA. 


in. doorway. She moves across to music box. CAMERA. . e AR, | 
MOVES VITH. HER.. Er S a he ae 


" CLOSE UP — MISS GIDDENS 
as- MILES releases her, turning to hin. 
CLOSE UP — MILES. | i _ 
He auiles at her -a Piusned, oxeitedi childish smile. 
| FLORA'S VOICE (0.s.) | 


I've missed it so! Mrs. Grose must 
have hidden it here! 


BES 


oo SmETese 


_ Lamp on its wall bracket. ‘She comes to the landing, . $ 
stopping for a moment, turning, as she heard the faint, Pg 8 | 


58, 


(continued) - 


: CLOSE: wT - ~ MISS GIDDENS. 


T hore is a. e GLIOK 0.3. t as ates: T Sor ie. akut a 
on. The MELODY. STOS e Then the SOUND of the box being rewound 


i a CAMERA PULLS ANAY TO SHOW - - MISS, GIDDENS, CLES. AND PLORA | 


eee imss GIDDENS. ‘turns to leave: 


INT: ‘CORRIDOR: NIGHT: | 


gut is as. | rlushed a as wnes ie. She frowns, « even as. she” 


Se ee “BORA 3 
. Ton must eo and hide. 


. MISS. GIDDENS 
Mast 1? 


ee . MILES . i 
< o Anywhere: you. eae ee a 
oo paneree EAE Serre 


T DISSOLVE T0 e 


‘CLOSE. ON MISS GIDDENS. - CAMERA MOVING WITH HER 


as she moves along corridor. The closed doors pass Like 
dim signposts as she goes swiftly around the corner and 
down the other corridor that leads to the landing, seeing 
ahead of her — hardly noticing - the flickering of the 


far SOUND OF THE MUSIC BOX Gage see ove 


.. 


INT: FRONT HALL AND STAIRCASE: NIGHT: ee 


She goes down the staircase, across the front hallway 
and into: ` 


~ 


The garden ‘is enpty, ‘and oniy 1 her own REFLECTION confronts. l 


N 


P 
©” AND THE REALIEY OP THE MOONDIT GARDEN, A MAN 


standing casually, looking a at her with a peculiar 


neer a moment, he takes ‘Slow; anarei e 
-As she struggles with the eaten to ee the igi the 


eie 


Im: DRAWING ROOM: “NIGHT: 


causing, ‘by: her: ‘swiftness, a RN that’ arisa goe 
the: petals. of a rose in a vase by the door. She looks. ` 


"cheerful... She stands’ behind. the. door: tee but that's +60. 


She. anas her mina She. ico around: A saddens” breeze 
.. blows the curtains: infront of the French windows. She: 
-erosses: to. them,. pulls the window. shut. We see her 

., REFLECTION in the: glass.. She: slides: herself behind one 

“of thet curtains, turns to face the room, closing the | 
~ curtain around. her. Her- feet are sticking out, and she | 
is © , pulls them back behind: the. curtain. She turns to pull 
a te Meck other: curtain. closed, but perona she: can. gon so. ene 


She. freezes for a ‘moment, chen Beeonea aware that the g 
MAN. is. staring. peek her into the. room. SR ene 


-59 = 


around for somewhere: to hide. It is. bright.. silent. but . 


easy” for them. ~ 


THROUGH THE WINDOW, MINGLED ‘WITH THE REFLECTED ROOM l 


insolence. 


figure vanishes. 


her.. x 


INT: maw Tig E NIGHT: | 
| C IRS GROSE'S VOICE (o.s.) 


` Miss - whatever are you oe Dyers 
miss? as 


‘And URS GROSE'S. REFLECTION appears on the window beside 


her own. 


URS GROSE — - MISS ‘GIDDENS P.0.V. 


l hea Ea WRS GROSE 
l teaver child! bi you're white 
as milk! 


MISS GIDDENS tries. to speak and etn, 


ame 


(continued) 


ee ee a ra a aaa aa M - 
i 2 Sede 
mame i 
* . t 


i MRS b ' ERO SE 
(continuing) 
“are you ill? 


. WS s GIDDENS 
. Chex voice. shaking). 
.£ saw him. Don't tell me I dian’ tl. 


_,. Because I did. ‘I saw him staring - 


‘MRS. GROSE 
nus miss? P 


MESS GIDDENS 


-The san man. ‘The man on. the tower! 


TS St URS. GROSE 
. The tower? 
MSS GIDDENS ; 


l (continuing) 
But. now, just now, he was staring past: 


me, into the house, as if he were - > > 


hunting someone . 
MRS.” GROSE 


ak But what's he like, miss -? 


“MISS GIDDENS 
' (as she shudders, and puts 
her hand over her face) 


© He ~he has dark, curling hair. And 


the colaeaty the hardest, SER: orn 


MRS. GROSE- - 
(as though’ she has suffered 
. a Shock of recognition) ` 
And is he - would you say he was very 
handsome? — , 


` MISS. GIDDENS ' 
- (removing her hands from 
- her eae) 
Yes. Yes. Handsome, ‘Handsome —- and 


‘Obscene. 


(then) i 
Listen, I've seen his face before. 
Yes, and he — I know where I saw him! 


A picture. There's a picture of him - 


he gah etm “FRONT HAL. “AND STAIRCASE: reer; 


ae 6L. (contimed) oa aye? 
a She starts: towards ‘the door, IRS (ROSE 
“into: the hall ass Eo 


MISS 
E sloot) ' o ae 
noA, miniature with a cracked glass. Sipe 
Snes the: AO. a E a et ee ae 


U? SHOOTING Dorn THE ‘STAIRGASE.. 


a oMtss. GIDDENS runs. up. the ‘secs “TOWARDS MERA. “URS” 
each GROSE is. in. the: hall below here noe ; 


WSs” GIDDENS a 
Si E a er 
a ee Tri SuN TON vee 


n: RS GROSE 
a can't be ese 


a MISS GIDDENS runs up a fon more steps, EN E ‘ 
' o what MRS GROSE has just said, stops — IN CLOSE UP — 
So Peart Bist ee tone the. Taar WOTE at: an oes E 


= : . mrss GIDDENS 
“You know nin? 


~ “MRS: GROSE ` 
ae a whisper). a 


Quint. 


wee se MISS GIDDENS 

: Quint? gers) 
Shades MRS GROSE j e a eee 

Peter Quint. His own man - his BS eet: 

. valet — when the master was here. 

- When the- master teft - guier was 

i alone 7 eoe , 3 


ae iss omom 

- Alone? f “ 
WRS GROSE 

“Alone with us — in charge. 


MISS GIDDENS. 
‘And then -= ? 


"Standing on ` the stairs, MIss GIDDENS almost screams: 


“63. 


tenghing down at her from the top of the stairs. 


64... 


E slept. She looks out of the window and sees a beautiful , 


65. 


os She claps her hand over: oo ‘is ‘she ow s0, - 
Oo C Ok suddenly we hear the SOUND OF THE MUSIC BOX and the .. 
A < CEIIDREN' S ‘LAUGHTER F 


Int: MISS GIDDENS i BEDROOM: DAY: 


Tt: is- a beautiful morning, the sun is streaming eeh 


< the terrace. ‘MISS. GIDDENS turns and runs out of the room. 


Doea a 


(continued) EEA 


He a 


«Goð knows: ns 


a MISS ‘GIDDENS | 


She. turns: eng: -Opa ee 


INTs STAIRCASE: NIGH: ~ 3 


-prssonve TO 


the bedroom. window. MISS GIDDENS is pacing up and down ` 
the: room. Her face is strained and she obviously has not. 


calm summer day. She. goes over to her writing desk and 
we see on it many attempts at a letter addressed to the 
Uncle.. She scans through. the last attempt and rege 
screws. it up and throws it into the wastepaper nee 


From outside the window we hear a CHILD'S. SCREAM.. 


In. fright. ‘MISS GIDDENS rushes to the windon. She sees 00 
nothing but hears EXCITED SHOUTS from round the corner of. 


INT: UPPER HALL AND-STAIRWAY: DAY: - °°» 6& 
MISS GIDDENS runs along the corridor almost in panic © . 


and down the stairs as the SHOUTS continue 0.5. 


Ce eee “INTs “FRONT HATE: DAY: 


alse he approaches: the ‘open front door she ators short ` 
ant we seer > 


DTe 


e ERT: DRIVEWAY AT mom o OF HOUSE: 
Iss. GIDDENS" P.0.7. 


eo eai Te the. driveway. in, front of" the bea. a small carriage 2 
Ta Pye eel gS Le drawn up. In fig. stands a man. with his back to | 
GAMERA. MILES stands. on one side of him. FLORA is. 
-< dancing up and down on the other. The man picks her Lane 
| -i and turns = an we. see it is. the UNCLE. , . 
| ee A ` U MISS: GIDDENS, Tie het hais. in Po an with an. 
a expression combining relief and. pleasure, comes out of 
“the: house. The UNCLE, seeing her, releases: TEORA: and | 
comes: towards: her oe 
. 2.4 6 ae iss e - the perfect, the’ 
ili —. o “impeccable governess — how goes it, 
fe ET E 0 “my dear? - These rascals ruming you - 
es : oe -T 
a (Not: waiting for a reply, 
oso". “he takes her. hand) . 
Mey Beene ues - Mademoiselle. du 
on eae 


l postio first time MISS GIDDENS notioog that a young 
_ woman, extra-chic, very: beautiful but. rather” hard. and ai 
a a is Siima in the carriage. l ; 


ae oe ‘UNCLE. 
| (continui » to MILE 
ee DU. VALAIS l ae 
hie “hers voici L'institutrice des 
-~ enfants. C'est une etre assez 
Joia; R pas? i 


“MELE DU VALAIS, with a “bored. PEE anā. eens fn” eae 
. eyelids, ` ‘inclines her head most condescendingly, a n Meee 
_ gesture MISS GIDDENS acknowledges with a perfunctory 
PEEN after which she turns away with awkwarg haste.. 


se a Se n a `=- |. MISS GIDDENS 7 
Ve | el Dmt tell Mrs, Grose to have 
i rooms prepared. We never expected = 


; ar: 


Githa hand. on: her aea 
y that: won't be. necessary. This. 
is: “the: merest pop-in, Poprout — 


MISS GIDDENS 
hee disappointed she can. 
oes le -= scarcely raise her voice. 
oot “above w whisper). . 
You. mean you! re not arar ne -T 


S UNCLE: z l i 
š (with. a little BEE 
Iin flattered ~ that. you should... 
sound So. eerote ate | oi 
ao Beene : (Then) = 7. Le ee es 
Dees ee you. Seep this. was. just a sudden 
oe Nae «s pur-of -the-noment. jaunt. . 
zot Mademoiselle is an old friend, and 
' [wanted her to see a bit of our 
‘countryside — she's never been to 
ae ~  o ,s  . England before. 
-aii : -` (Consulting a ‘pocket | 
5: aca . "RS bie i oy Puce ae = a 
ie i ©. But of course = so. typical of me =. 
ee a a And 
oo mow, Lf we don't hurry, we shall 
ee uy comneati dn. Paco Tondon, 


: “MISS. ‘GIDDEIS- 
(gorco by her sense of 
-frustration into a. tone 
-ooi l mildly sarcastic) 
Would. they be. such a “disaster? 


ame | ‘ 


NoE 
ees as he throws 
an. arm around MILES 's 
= shoulder) — 
` Overwhelming. I have a — of 
a ONEENS, ee rani) to dinner.. 


E otae as “MISS: GIDDENS i 
I'm sorry. I had. hoped — it would 
have meant: a great deal to. the 
children. ~: 


G 


She stops, slightly embarrassed. mgt a F EES ras eon 


a UNCLE 
(rapidly, vaguely) . 
Yes, well, I'm leaving for Paris 
tomorrow. Perhaps, when I return, 


: ete: 


l contimed) 


‘Now. ities Giddens. 
dear. Cao 


‘Really, s ay ae 


‘Aren't you: forgetting the. terms: of: 
our PETATE ig RRE is Bea Nie 


yesir = i£ you could eo 
Spare a: ‘mome nt: : ¢ I'm sure you will 
forgive me once you Undgea mna the os 
craic a a ree: ae 4 ei eS 


Soa from.. a. really cross 
expression. flitting 
- -` across his face) - 
'- I doubt that very much. 
oe - (Then, resignedly) 
i AIL, TET: - „Det tg. tae e Buas 


MISS ‘GIDDENS eey Celano ati the "CHILDREN, who‘. ‘are: 
huddled beside her.. es she- cannot. tale to the . 
eae in their. APTER 2 


are E - MISS GIDDENS ' 
aay It's: = itie rather complicated.. 
oo IE T ea cable epee with a ae =æ 


. But. we are alone.. Never mind. my - 
= friend here. She understands not a 
word. of R l 


` 


A tong pause. i Bh ie is legis Ee eee -o E ae 


eo 


` MISS GIDDENS las with a E E 


the presence of the CHILDREN that hinders her, The 
UNCLE seems quite oblivious to this: but not FLORA. and: 
MILES, who. are watching MISS. GIDDENS. with solemn. 
intensity - they know why she does: not speak. 


UNCLE 
fc onti inuing) . 
Well, Miss. Giddens. Come now.. 


Ps He signals: to the. pie 


= 6B Erm: FRONT. OF HOUSE: “DAY: © 


(continue å) f _ 


oso to say? ts ie 


eyo 
av gavont oea 


Iss. GIDDENS . Se 
(realising she is- > Sono. 
z thoroughly” trapped, ; 
defeated). 
Forgive- me, Sire. 


-It was: = it was. s 


a now. re in 
roaring: good: oy 
Woment You. women-are the 
‘confoundest. crowd. ALI- this botki; 
Oon and. then she tells me it's nothing. 
Hat. Of course it was nothing. 

eee ‘else.could it. be? 

(Pats MISS GIDDENS *. 

weap - hand) . : Dai N 

. But: bless you, my. dear. You're 
-. doing beautifully. I've never. 
seen the ce ee ma 
Healthier. . 


AS tne carriage starts to. 
weld he: ele to` the. children: 


; a i i: 
“fake care. Give my love to irse. oe 
‘Grose. Tell her I'll be: here for 
Christmas er. - 


He 1 waves’, eee his voice recedes as. the carriage rolls 
down the- drive. i 


MISS GIDDENS, FLORA ,. ‘MILES, all with backs to CAMERA, 
as. they: atand clustered together watching the carriage 
disappear. A forlorn trio; a small, sad TRDISBU < l 


l Then - they turn eround, and as they MOVE PORVSRT INTO 
-CAMERA = 


68. 


69, 


(continued) 


“INT: SCHOOZROOM: DAY: 
A RAIN-SPATTERED WINDOW. 


~ 68 = 


ah FLORA 
$ Cealeing MISS GIDDENS" 
a hand, and as she. Looks - 
T at the: sky) S 
> Oh dear, I think- it's going to ` 
‘rain. The: aac lady will get 
Note l a, ee 


MITES. s l 
; (aring MISS GIDDENS' 
- other hand and smiling | 
E at her): > 
:-... We rather: hope she does - don't. we,. 
‘as ee Gaderer es 


| A baro. room with desks, maps and a. gsi. ‘The. CHILDREN- 


are drawing, with unbearable SQUEAKS, on their slates. 


The SOUND OF RAIN mingles with the SQUEAKS. MISS. - 
GIDDENS is working at her embroidery in a rocking abair 


in a- corner of the room. She looks tense, weary. Every- 


stab of her needle shows the tension under which she now m 


Saree 


MISS GIDDENS 
Miles dear - your poneis 209R; have 
a. terrible squeak. 


TERS a 
It does, doesn't it. But I can't. 
help it, you know. » i 


FLORA 
-Can't you? I thought you were 
doing it on purpose. I wish I 
could ee ¢ 


A 


And. she tries - and succeeds. MISS GIDDENS winces Meese 


MISS GIDDENS 
Flora ~ pleasel 


FLORA 
What's the matter, Miss Giddens 
dear? 


69. 


i ngs P 


(continued ) 
: a “MISS. GIDDENS ae! 
vI don't INOW sae: I've got a head- `. S 
D “ache.” „I'w SOIR Ye Series ar eae 


+ TEORA. G up and. | puts her. hand on , Iss ‘(GIDDENS ' head. E 


T FUORA l 
oe ce a 
4 I do believe Miss Giddens has a 
ae oped ego 


ee ‘MILES l 
ee ae up) 
Has: ‘she? May I. get you a cup of | 
oo : tea, Miss Giddens Gene Ora. ` SE 
a PABST T D Se, ; a Chg Bee 


ES “yrsg GIDDENS - 
a though nearer 

l z tears F 
PLASE 


l FLORA 
(uteroa) 
- . Where would she wear- it, I wonder? 
— On her head?: 
on (She: starts to chant ) 
D bring me a bonnet eos: 


The CHILDREN éigaolve. into helpless glapless Despite 
herself, MISS GIDDENS laughs with them. But her laugh 


‘stops = on a little wince of pants FLORA is immediately ° 


contrite. — 


FLORA . i 
Poor Miss Giddens. We're being 
naughty, aren't we?. 


_ MISS. GIDDENS reaches out impulsively draws FLORA to her. 


: “MISS GIDDENS 
No, of course not. Oh dear, what 
a EPRORI 214 eovertess you have! 


ORA 
Gassias her witk charming 
affection) 
You're not grumpy at allt Is she, 
Miles? E 


MILES 
Of course she isn't. Though I 
Tour wonder if she were ... 


Wo ` 


es 


(continued) © 
oe . ae 
horrible. eae 


Xy OS ergs, (GIDDENS. 
Bis het ee eas able to: tee) 
oe a E 


Con 

I yes: — eu caer 

(Smiling at e. = 
The. ‘rain — not being- able oes go 


‘pencil. -and me. I wasn't even. 
trying’. to. be: goon, i ee 


| ‘Iss GIDDENS 
“(almost crying with 
relief) 


ok „yow are good! You both aret 


ae o MIDES 
testa. entertain Miss, Giddens, 
2a . 


ee ae -FLORA l 
Dea es what a. 1 heavenly idea! 
eo (She jumps. up and down) 


a2 0O MILES 
“Wen dress Pass 


FLORA. 
BoE a ore (es MISS eIDDEIS) 
= May: we? 
MISS GIDDENS 
nimii, rising to her 
ey se feet) 
ae ee se course you may. 


l MILES 
‘Come along then, Flora. 


He takes her hande They start out into: 


Nor: would r = with everything s 80. ae 


-out in the garden - Miles's squeaky 


= 10h 


Toe 


l Ana he goes oft, following FLORA down. the c orridor. | 


ml. 


oo emo 4 is alea ski coins: ‘off down the corridor. MILES a 
M she ang, Tuta to uss Se 7 A A Oren 


” The ‘CHILDREN disamcar in the bu dE. of the EE OR a - 
MISS: GIDDENS stands hesitating, not. sure. whether. to BS 
_ follow them or not. a . Rs 


ete Biss 

= TL = | 

INT: UPSTAIRS LANDING AND CORRIDOR OUTSIDE SCHOOIROOM: ` “70> | 
} 


AEG MTSS GIDDENS. 
~ (following: them. ome) 
a Viere are you. going? 


aves < MIDES ` eo a 
To’ dreas. ‘up. - daa. you aay. we. 
aD _ ea a U E ee 
Se “MISS ` GIDDENS | 

= “rat ae eas ae 


- But then. qoute know what we were ~ 
a _ and. there'd be no surprise... : 


MILES 
E e back over his 
shoulder as he goes) 
_ Now, you wait for us downstairs eee 
: We- won't be. long.” : 


MISS: ‘GIDDENS 
tases ‘to herself) _ 
“Tive let them gO see 


. IRS GROSE'S. VOICE (0.84) 
"Go. where, miss? À 


MISS GIDDENS turns and sees: 


‘INT: UPSTAIRS LANDING AND CORRIDOR + DAY: ` a T 


ANOTHER ANGLE - TO INCLUDE SRS ROSE - 


- who-has just enexgad from one of the rooms near the 


head of. sne pe Teer ee 


MISS GIDDENS 
‘Upstairs - to the attic perhaps - 
alone rewi, 


= | The i 


She st starts down the ‘staircase. 


a ae 


(continued) 


i is that alis miss. 


, alone e. 


IRS "ROSE 


DUSK: | 


~ MISS GIDDENS 


oe I can't - I can't leave them | es 
Not aruer tie other pan - 


ps, (ROSE. 


As ‘for’ the other night, miss - aa 
that: out of your mind. Pretend it 
‘wags part of & orean s = which peas 
= it wase or SN A iy 


i MISS GIDDENS | 
coe in tears) 


Te ‘only ‘you. knew how hard I've tried 


...to-believe that. Convince myself it 
was only the darkness - a trick of 


“> Light — an illusion. — something the. 
daylight would explain. But it 
‘.. hasn't, it's only made it more real. 


“ ZT lmow I saw him. A man. Something 


fe that once. was a man.lookeà at me. 
_ >; hooked. at me me from its. grave l- 


“Whey: have ‘reachea the foot of the stairs. 
a a hand on NRS ROSE'S praeve. 


ee MISS GIDDENS 
" (continuing 


And if it. isn't true ~ if T didn't 


see him — then how could I. have 


a described hin so ace ERSAT 


4 


IES IRS. GROSE = | 
(as though seeing a ee 


Well, the fact is — you did see his 


picture. 
(Then, soothingly) 


No, really, miss. You're just 
upsetting yourself PVAS PATENS 


MISS GIDDENS 
(ignoring MRS GROSE's 
innuendo) 
Tell me — how did he die? 


_Maey'22 cone a. 


MISS GIDDENS follows her. ; 


-72 = 


MISS GIDDENS = 


72. 


Ge moves to the big windows. of the ‘telivay, overlooking 
_ the terrace. l te ae 


T3 6 


The. 


(continued) 


Quint? 


i CRS ROSE 
oaa ae LS 
Gee miss. -on those very 
Maas = er 


= ` S 
3 i 


And as she speaks, we SEE THE TERRACE STEPS through the. |” 
window, under -the lowering sky.. The rain has seer? 


but. the: eyes sakne sieokiy : in the. grey ee 


INT: FRONT HALT AND STAIRCASE: DUSK: 


MRS GROSE 
(continuing) 
It was winter - the coldest, blackest 
winter's night. The steps were icy. 
. And Quint, he must. have come home 
late, after we. were all abed. Kate, 

-~ and full of drink. There was a wound 
` on his head, like he'd slipped, like 
he'd fallen. out there in the dark - 

_ (Turns to MISS GIDDENS) at 
. -I can't forget his eyes. ‘They were 
.. open,. Filled with surprise, With 
pain. Like the eyes of a fox I saw. 
once. A fox the dogs had hunted 


down - 
| MISS GIDDENS 
. But - it was an accident? 
‘MRS. GROSE 


He was a peculiar man. There were 
things in his life - that could 
account for violence done hin. 
Vicious things - t 
(Moving away from the 
window l 
Well, it doesn't do to speak ill 
of the dead. 


A pause. 


T5. 


| CS The 


(continued) i _ 
Se oh le MSs. GIDDENS 
a, Bod S f Me, children ~ never mention hime 
be RS QROSE | 
Be ee 


~The 


No, ‘and neither must- you. “Wot to l 
-~ them. You see, miss, it was. Master l 
` -Miles that found kim. 
. (Puts her hands Bee hen 
Be Da as though. to shut 
ne ‘out a remembered sound) 
ons: the poor little boy. If you 
| gould have heard his screams ~ seen 
- how he clung to him, begged him to 
-. speak. Oh, the poor Little boy = 
“l he. POEPEN CETE ! 


l MISS: GIDDENS . 
enie her words 
~ incredulously ) 
i Wors hipped ~ that =- man? Miles? 


MRS GROSE 
Ana who! s to blame him? A lonely 
. boy with no father. No man around = 
-f -  ". . (Then, with disgust) 
a ‘Quint took advantage, that's all. 
It made me sick — the way Master 
‘Miles trotted after him ~ like a 
little. dog. Ay, one were always 
ioe is - 


Ż 


i l - MILES 's VOICE oad 
Quiet, everyone! The entertainment 
is about. to commence |’ 


MISS GIDDENS ana MRS GROSE look towards the stairs. 


MRS GROSE 
(smiling with relief) 
l MoGSy miss. = 


INT: FRONT HALL AND STAIRCASE: DUSK: 


FLORA has dressed herself in what appears to be an old 
curtain — a heavily brocaded cloth that gleams about 
her shoulders. It is caught at her waist by a ribbon 
and allowed to fall behind her in a long train. On her 
head she wears a pin=-cushion. She carries the music 
pox. 


© 15. (continued) 


_ MILES: has: ‘wound: ‘s some. eter te er haut me hoai ie 
form a turban.. In one: hand he has gathered up the end . 
“of. FLORA's train =- in. bis tse “hand. he. carries a “Lighted: 
a aera: ee ak ee eee ae a 

es . a oe / . i ş 
< The music: tox plays: its little TUNE. - 

YO mey come “down: the ‘ateire: slowly ~ ag though PE an. 
Ae -< outIandishly costumed masque. As they near the: foot of 
Te ioe oe ae o . A E E re ee E 


i -FLORA l 
J a MISS: GIDDENS) _ . 
Trke ‘borrowed: your pin-cushion, l 
eee you. don't mind eee - ae 


“she a and. MILES. bow Low: to ‘each, other. saan 


A Erua ` PLORA PA . 
T. Mites: ‘Giddens. dear? Would you sit - 
there? ee 
l (She. gestures airily at a 


a chair 
And Mrs. Grose? Will you - ? 
; (Waves to another chair). 


eee GIDDENS ‘aba WRS GROSE obey in PE A B 
as aes visible in the ee of the een ae 


i TEORA. : 
“Now. Miles shall. sing for you. 


MITES, still holding the candelabra, bows to FLORA, then. 
FO, MISS GIDDENS , then to MRS. E He starts. to sing ... | 


ee MILES — 
ae te (singing) 
Coo What: shall I sing 
R To my Lord from my window? 
. What shall I sing? 
<o For my Lord will not stay - 
' What shall I sing?: . 
'.. For my Lord will not listen - 
. Where shall I go? 
Por. my: Lord is away ... 


.. Whom. shall. I. Love 
| When. the moon is arisen? 
Gone. is my Lord 
And the grave is his prison eee 


aA ` 


Pa T Ee teed MRS’ ROSE 


ee: (continued) 


Agi’ “he sings, he. moves’ é slogiy doen the “ateteouse: into ‘the. 

hall... MISS GIDDENS and MRS GROSE watch him, without 

moving.: He moves: aiT over: to. the viano, cover lookite 
iiaa Ener eles by pe dee g h om 


ae A Fp 
`y , What shall I say. BY ob ; 
“ss. When my Lord comes. ‘erealling? 
-What..ahall I say.. aa Eea 
; When: he’ knocks. on my door? b aa 
Coo What shall I say DSR ee 

2, When. his feet: ‘enter: softly 

= Leaving the marks: ` Spi 

“OFF ‘his. a all on. ny floor? 


Reaching + the > window, | he pushes | it open slowly, owe: _ 


7. eae) 
Eater, my Lord! |. 
. Come from your prison! 
_ Come from your grave 
For the moon: is arisen! 


“The candles flutter in the wind. 


MILES) is stenting s still end: calm : in front of “ne open, í 
-windows s ; ee ee 


E  TWO-SHOT - wss GIDDENS AND URS RE. f 


i: MISS GIDDENS is staring at MILES, almost with a Took of 

-| horror. But MRS ROSE is smiling fondly and proudly 

_ towards MILES. MISS GIDDENS puts her hand on MRS GROSE's 
arm. ~ her fingers digging into her eie 


o MISS GIDDENS 
‘ (æ harsh. whisper) 
Look at. that. e.. 


Ga turning to raa 
Toa misas a 


uss GIDDENS 
f “I've been trying to protect MEM g and 
: now eeo- 
“(She shrinks back in her 
chair) 


What ~ if he knows? 
(Her voice rises slightly) 
` If Miles - knows! 


gare nal 


n INT: - ae oe 
£ sS: GIDDENS’ and’ MES ROSE confront each other. 0.8.3. 


o Then: p 


(continued) 


So on the stairs. ‘She. turna ‘towards, MISS ‘GIDDENS. - her ‘eyes 
geen geo creel at oe 


Soe “FLORA ae 
Knows” = whet, Mise" Giddens dear? 


_MISS_GIDDENS' BEDROOM: “DUSK: 


intermingled with the. soft DRIPPING of rainwater from 


‘the. eaves,.we hear from below intermittent SOUNDS oe 
music » singing, children's. laughter.. , 


Ba . MĪSS GIDDENS 

O Yoa think. I'm imagining it? And 

.. yet. = just now — you yous TE saw, 
rand. heard. Miles - 


"URS. (ROSE 
“Playing © a. . game ~ 


a AN MISS GIDDENS l 
“Tou. told me Quint Apot Miles oo 
E MRS GROSE 
las ter Miles isn't to blame. for 
ae Iss GIDDENS 
l couldnt you have a et 
aes MRS ROSE 


T wasn't in charge, miss. It's not 
‘for me to question the master's. 
-- > - ..- arrangements., It was. the master 
: =o | put. Quint in charge here. _ And 
besides _ ., 


MISS GIDDENS 
Besides =- ? 


o Te (continued) | 


“No. one- s z0: aaoi Quinte You: 
didn't: know. him, misse Such’ power ç  . 
"he had. | over Aa co Sn ee we i nd AA 


me MISS GIDDENS A e 
T sees “fou were afraid of him. “But 
: -Miss Jessel -~ after all, she was in. 
-~ the: superior: pos ition.. etal x she.. 
have: done: jean reas oe 


RS: “ROSE. 
: (seornfully) | "ae 
Miss: ‘dessel!. You de not have 
thought it at first, her being an 
educated. young lady. ‘but deep down 
“there was:.no difference. between. ` 
i: them. They were two of a. kind, her.” . 
and Quint. ‘Close: as peas in a pod, 
7 pnag pair. no . fe” Be 


aloes GIDDENS : 


: ‘You mean =. 


. But. even. as. she PRN the SOUNDS from below become. „o3 
. shriller — there is a WAIL oe coetetel pees ~ and. URS. RDS 
: ERODE AUPA ope . 7 Ea a e i l A 


Ns aS “MRS TROSE . 
; there a T aa they'd get. over- i 
=- excited! Tt's. tong a TROIE bed— 
o l R tine.. e a O a ee ge ee 
Shs pears to Eoo i “rs | GIDDENS moves. as T to dotala. 
- her.. a ; re a ee 
| ` ` MISS GIDDENS “el 
. But what did: you mean — about Quint 
and. wee Jessel? 


T “IRS ROE 
= > Gn doorway ) hee 
Tooke, miss. They're dead. ‘Gone. 
There's no point in.telling tales’. 
of what's over and done with. 


And she. goes oute — l 
MISS GIDDENS, alone, turns to the window. i 
MISS GIDDENS 


(a ‘small, low voice) 
Over and done with ... i 


C Ang she. sees? 


- TEn 
She leans. on ON pressing. her forhead against the coolness a 
L oe the rein-stresked glass. — a ao Bd Coia 


| SHOOTING DOWN THROUGH WINDOW - FROM irs GIDDENS! P.0, Tea 


—79 


(continued ) Co os” i | a Se T ig 


“ MISS GIDDENS: ay 
(convening, the same low 
_ voice) : 


7 Sa we „But: is it? 


THE GARDEN: “DUSK: 


EXT. Tee 


Phe marble: figures’ of the man and woman, their arms. entwined s 


oe within the little square of hedges beneath the window. Their 
- wet, chiselled nakedness shines against the. dark carpet of 


È PeT, asi ` 


C 
a ee 


grass, caught TOR a moment. in the eens lamplight from he i 


p: p, K O DISSOLVE TO: 


` - SHOOTING UP AT SKY. ee ae ee ies pes ee | | 

< A sumy and cloudless sky. We hear: the soft LAPPING of wee o 
‘the: SOUND of DATS: eses >. =, ee | ee 
‘CAMERA PANS DOWN TÒ THE. yout = 


a little. circular building’. similar to: a shee in design, 


“its arched roof ‘supported by slim white colums. It is open 


to the air on all LOST RE mer Ea a calm - PERERA 


breeze sever — 


WISS. GIDDENS iis: in the folly ‘in f. Wis the remriants of a PRT 


nearby. We can hear and see FLORA and MILES at the lake's edge, 


by a small rowing boat, in b. “E+ Their VOICES carry in the clear 


air. are 
er 
But I want ‘to row, the boat! 
O C MITES ve | 
Silly! You know you can't see 
w FLORA 


(turning, calling). - 
‘Miss Giddens - tell Miles to let me LOW. 


i 3 l 
ET & Pa © G ~80—- 970% | 
l SE . BON aga re ae ~ Bis, 2 
as (continued) a oe. cee ee Ea IB, i 
i r wi - “en TA a little elders 

It's too heavy for you now. Ses ae 5 _ oe 
MILES pushes off ma starts rowing. ee the ensuing scene, i 
he rows away and. out. of on > FLORA comes. over to. MISS a ee 
GID: DENS. ʻ. Ay i . -C eae as 4 

e don't care. - ee ee ale cea aii ae 


_ She ‘picks up a malt toy sailboat: eer near iss aaa 
Pik ane paking it to the water's. edge. ee beside it asi 


mrss GIDDENS 
A aromi? content) e 
‘Him; ‘Heavenly | warm sun ~ ue almost 


ot es; hote : 
She looks Sround her and her eye is caught ne a E . 
79. INT: ROOF OF FOLLY: DAY: ce, RT 


uss GIDDENS" P. OV. 


" A tangle of eSbwebs in the. roof above ~- ae and ae andrIed 
in the web. As she- =o a leaf drifts lazily down towards 
Ners oew l l ; f e j . 


“FLoRAts VOICE Pee Se y 
-I like it when ane nore l 


Gl. EXT: THE LAKE: DAY: 89° - °°. oe EN 
` MESS GIDDENS AND FLORA. ae E 


As she watches the little boat; FLORA ee to hum DeF songs 
re now, MILES has rowed out of shot) 


; MISS GIDDENS ` l 
‘Flora - where did vou So es song? 


FLORA 
ST da think. I remember. 


i MSS GIDDENS i 
ENT it the tune from the music box? 


83 


URA, pushing at her boat, Syne: to get it to nove, doesn! ne 
answer She - continues to. hun ee pees l | 


FLORA still seems ‘not to have heard. Sne. continues humming. 


: : : š T. 
| 


- MISS GIDDENS | 
as a moment 
It is, isn! t it? 


MISS GIDDENS" aves foltow the ‘Movement of the boate “A sudden o 


l EXT: | LAKESIDE: | ta n e a a e oe 
| FROM MISS GIDDENS" P.0.V. 7 nes _ 


-A WOMAN in black - young, ar and beautiful ~is standing 
` quietly- looking at them. The grass, moved by the wind, is 


¢@ 


- strange HUSH OF SILENCE overwhelms the scene. . FLORA's 


humming is cut off. . And MISS GIDDENS suddenly, becomes aware 
of a reflection in the water beyond. the boat. She lifts. her 
head. sharply, ‘Looking. above FLORA! s = and sees: ` 


- 


blowing against her long skirt - trailing vines and creepers 


e from the trees blow across her, Pee ely. obscuring her figure cee 


“CLOSE ON — MISS GINS? y E e a T oe y 


| Her- whisper sounds oddly in the strange sees 


«84, 


86.- 


Again she ‘whispers ~- tensely: 


MISS GIDDENS . 
F ee (whispering) 
of Flore center 


CLOSE ON = FIORA: Pe aaan he Pae ge S 


She. doesn't answer. . She is smiling slightly. 


ANOTHER ANGLE — TO. INCLUDE MISS GIDDENS, PORA AND SHE WOMAN: 


‘The WOMAN steps pack a pace. 


MISS: GIDDENS: = w 


l E i -MISS GIDDENS 
Who is | that. 


BT es 


- 89. 


‘903. 


FLORA Theis. up ‘at. MISS GrDDENS. As she. does oe “ALL ‘sOuND 
a AGAIN. a ate 7 Dh 


r FLORA ‘looks around. We, seer — Laos $ 


“and. paras onen the grass. - |. E 


TWO-SHOT: = FLORA AND MISS GIDDENS it a ofl 


| Where? . oes se ity, a Bae eae O5* * 
‘of “MISS GIDDENS ae 28. a E wont ti 
(pointing) ee eo ae 
Over: there! 


The ze grass — the ‘Teksside empty sese A proez 2 rustling: ve 


+ BEORA'S VOICE (0.86) 
Do Took, ‘Miss: Giddens - whee lovely 
- shadows: the wind ne on the grass. 


CLOSE ON ~ MISS GIDDENS: o o gg | 


| Her ayes are. full of “reara gs aea ARAE NE T Mine ie oe, 


pee ey Pe, Sa © DISSOLVE 10: 


MISS GIDDENS sits. ‘alone in the ` darkened room. MRS. GROSE 
comes in and, not seeing her, goes to light the lamp..As she o 


ad turns from doing Eos she. sees oe oe ever a Suu: 


oe MRS. GROSE - ; 
l (hand on breast) ae 
Goodness, miss! Gave me a ‘bit of a 
a turn. you did > E there in the 


Mas looks. er fe a EIE K e 
pna bi are the children? Ea aoa a a 


s. MESS GIDDENS Piece in ae oe 
Upstairs. With Anna. I wanted to be. rn ee 
by. ayer for a while - to think, . a was 


- > MRS. GROSE 
idun ag as she goes to 
__ light another lamp) i 
Well, miss - I'm sure a little light 
will make your thoughts more cheerful. 


. (continued) 


z veg TO ere =? 


To: of. those- — abominations. Today - 
vos. down. by the. Lake — there in the broad 
ase - vf. saw the other one. 


“me o other one? 


Pee in black.. 


NR AORN er sec e m 


eran. MISS GIDDENS É 3 of ee 
(quietly). sO A 
irs. Grose: = there are two of them., 
“MRS. GROSE 
oe Ja 


MISS GIDDENS 


MRS. GROSE. EE 


“tss ‘GIDDENS 


o (Xeaning forward): 
Miss Jessel! 


MRS: GROSE 
_- (still not understanding) 
But Miss Jessel is dead. She died = 


why, almost a year ago. 


i -MISS ‘GIDDENS: eas ae ae TE 

(with a quietly bitter, a Ta dee eua i 

-.  .  İponic laugh ee oe ee ae 

Almost. a year agoe Almost a year a Ba A 

ago.. , ai i a pt ts | 
er a. pause; pores dutetty) | a Ear D 3 OP ee ERS 

-Flora saw- her toos l - Cen ee 


‘MRS. GROSE S & 


ae she tell you. so? 


=. MISS GIDDENS fa 

(as though impatient with 

MRS. GROSE's naivete) 
Of course not. She lied to me. Well - 


= it amounted. to a lie. 


. MRS.. GROSE 
Now, miss — I've never known either 
of the children to tell lies. Why 
-would they? . . i 


Tn er a aaaea 
r 


90. (continued) g 20 


- 85 =- 


MISS GIDDENS 
(rising from her chair) 
Why? Because they're both playing - 
or being made to play - some monstrous 
game, I can't pretend I. understand 


its purpose - I only know that it's 


happening, something secretive and 

whispery and ~ indecent. 
(desperately) 

I tell you — believe sia ths 

children are in dreadful danger - 


MRS. GROSE turns up the lamp. In the sudden brightness, the 


strain, the utter fatigue on MISS GIDDENS! face is harshly 


exposed. 


MRS. GROSE 
(solemly studies MISS 
GIDDENS' face as though 
trying to make up her mind: 
then) 
But what are we to do -? 


‘MISS GIDDENS: 
(in a tentative voice, 
almost shyly) 
Then you do believe me? You don't 
think I'm Imagining it? . 


MRS. GROSE 
(with calm sincerity) 


I believe you, miss.. 


MISS GIDDENS 
Oh, thank God ... Thank God! 


Then, as MRS. GROSE embraces her: 


_me how. 


MISS GIDDENS 
(continuing 
I've been so frightened ~ I've felt 
so alone. But ee with you 
to help me ~ 


| ‘MRS. GROSE | | 
[tll help you, miss. If you'll tell 


MISS GIDDENS ; $ 
(moving away from MRS. GROSE: (S 
thought ful, as though piot- ; 
ting a strategy) l E 

We must try to learn what it is those - E 

those horrors want. 
(then) 


eau ` 90., ` (continued) n a oF S Ge ae 
MISS. GIDDENS: 

(continuing) 
Think, Mrs. Grose. The answer must 
be in the past - . 

(then, when MRS. GROSE 

doesn't at once reply) 

Were Quint and Miss Jessel - in love? 


> so MBS. GROSE does not ahakar ` e Ra 


MISS GIDDENS 
 (contimaing] 
| They were in love, weren't they? 


. MRS. GROSE 
(suddenly bursting out) 
Love? I suppose that's what she 
called it. It was more like a- 
- sickness, a fever that leaves a 
body burned-out and dry - 
(she sits down) i 
There was no curelty she wouldn't 
. ; suffer. If he struck her - yes, 
7 niin and I've seen him knock her to the 
es floor’ - she'd look at him as though 
she wanted the weight of his hand. 
= No pride, no shame: crawl to him 
on her knees, she would, and him 
laughing at her - such a savage 
laugh he had ... f 
_ (then) ee S 
It hurts me'to remember. Bad she“ 
was; but no woman could have suffered 
more. : A person ought to <n quiet - - 
about it . 


l MISS GIDDENS 
-e You must ‘tell. me ~ 


MRS.. GROSE 
_ (deeply embarrassed, 
' distressed eS 
An, miss. There's things I've seen 
I'm ashamed to say - 


‘MISS GIDDENS 
(determined) 
Go on = ra 


a URS. GROSE 
Rooms ~ -use by daylight - as coe 
they. were- dark woods - 


90. (continued). 


MISS GIDDENS 
They didn't care that you saw them? 


MRS. GROSE shakes her head. 


A pause. 


MISS GIDDENS. 
And the children? 


IRS. GROSE 
I dhit say; miss., I don't know l 
what the children saw. But they used 
to follow Quint and Miss Jessel - 
trail along behind them, hand in 
hand, whispering. There was too much | 
whispering in this house, miss. 


MISS GIDDENS 


(as. though speaking to 
herself) 


Yes, I can imagine. I can imagine the | 
sort of things they whispered about. 
Quint. Miles. I can hear them 


©- together ~ 


MRS. GROSE 
(reprovingly) 
There was nothing wrong in Master 
Miles wanting.to be with Quint. 
Quint taught him to ride, took him | 
walking: the poor lad needed someone to - 


l MISS GIDDENS 
-_To corrupt him ! 


MRS. GROSE 
(on the defensive, and 
rather pitiful) 
Master Miles is a good boy, miss. 
There's nothing wicked in him. 


MISS GIDDENS 
Unless he's deceiving us, Unless 
they're both deceiving us. The innocents! 


MRS. GROSE 
(offended, as’ she rises) 
Innocents they are, miss! It's not 
fair, you have no right to accuse them ~- 


on re a 


(continued) 


MISS GIDDENS 


Forgive me, Mrs. Grose. I'm not 
accusing ~ I'm only trying to ~ to 


put it together. To understand. 
(a pause: she looks into 
the fire; then) 
Tell me this: were the children happy? 


MRS. GROSE i 
They seemed to be. The same as now. 
But I did wonder sometimes whether those 
two really cared for them. Or if they 
yeren't just ~- using them. - Y 


. MISS GIDDENS 
(again rather to herself 
and ag though another 
piece of the puzzle has 
fallen into place) 
Using them. Yes. Of course hey WEES: 


-And still are. 


(then) 
And in the end, what happened #6 her? 


. Miss. Jessel? — 


MRS. GROSE 
. (after a deep sigh) 
Ah, that was pitiful. When Quint was 


. found - she went into blackest mourning. 


Her, that ought tc have hated the man. 
She grieved till there was something 
crazy in her eyes. Never ate. Never 
slept. I used to hear her all over the 
house, wandering, sobbing. It couldn't 


| go on ~ she died, POR 


MISS GIDDENS 
Here? at Bly? 


GROSE nods. 


: MISS GIDDENS 
(continuing) 
E what did she die? 


MRS. GROSE 
I suppose you might say - 4 broken 
heart., 


MISS GIDDENS is about to speak again when the maid, ANNA, 


a neta 


enters, 


oC | 90. (continued) ` a PE eee E 90 


ANNA ~ 
l They’ re in bed now, miss - all 

- gerubbed and nice. Waiting for you 
. to hear -rnern prayers. 


E MISS GIDDENS 
Thank you, Anna. I'll be along in a 
minute = - i l 
ANNA leaves. l 
MISS GIDDENS 


(turning again to MRS. GROSE) 
Before. I go, there! s one thing more - 


NE MRS. GROSE 
Yes, miss? 


' MISS GIDDENS 
Our local Vicar - what sort of man is he? 


MRS. GROSE 


ps, toe : (surprised) 


‘The Reverend Fennell? Why, he's a very 
fine sort of gentleman. 
(then, as though suddenly ie 
. divining the reason be- 
‘hind the question)  . i 
l But, miss - I wouldn't do that. I mean, 
=~- if you were thinking of discussing with - 
the Vicar - what we've aoe discussing: 
well, I wouldn't. 


MISS GIDDENS 
‘Why not? 
he MRS. GROSE 
; ' (confused and upset) 
` It might cause talk, a scandal. 
MISS GIDDENS 
And haven't we worse to. fear than a 
scandal? 
MRS. GROSE 


But, miss -~ what good will it do? 
Telling the Vicar qur - our SECVERSI 
He can't help us. 


N aa MISS GIDDENS 
i (quietly). 
He's perhaps the only person who can. 


DISSOLVE TO: 


j? 


“OL... 


92. 


93. 


-91~ 


INT: DRAWING ROOM: NIGHT 0002000200 oe Bis 


-MISS GIDDENS is sitting alone by the fire, reading her j 
- Bible. She is in her dressing~-gown, her hair hanging loose 


down her back. It is late at night. Suddenly, she seems to. 
hear, very faintly, the SOUND OF A PIANO, playing the. "Bring 
Me a Bonnet" melody. She lifts her head sharply - and the SOUND 
is gone. She shakes her head, looks down at the Bible again. 


< After a moment, she sighs, puts a marker in. the book, closes 


it and stares into the fire. The wind is SIGHING down the 
chimney ~ it sounds to her like someone WHISPERING. She picks 


. up the poker and pokes the dying fire. As she does so, it 


flames up ~ the SOUND changes ~ becomes for a moment like the- 
LAUGHTER described by Mrs. Grose. She looks around nervously. 
The LAUGHTER STOPS. She gets up, picks up the aoe crosses 


. to the door .... . 
INT: FRONT HALLWAY: NIGHT O ` on 92. 
MISS GIDDENS. crosses the hall, her FOOTSTEPS SOUNDING on the 


marble. She reaches the stairs, starts up them. The noise 


. of her gown RUSTLING on the steps sounds again like ` 
- WHISPERING. She stops ~ frozen for a moment. 


The house is- ABSOLUTELY QUIET. 


~ 


` She nerves herself with an effort and” goes on. up the stairs. 


INT: UPSTAIRS CORRIDOR: NIGHT ee eat 


MISS GIDDENS walks aeng holding the lamp, She passes 
the closed doors of the empty rooms. She stops again ~ as _ 
the SOUND OF. LAUGHTER | comes PERANG as from one of the 


93. 


- 92 = 


(continued) ; = | 93 


rooms. She moves to a door - tries it. It is locked. 


. The LAUGHTER STOPS. She takes a step forward. ~ A board 


94. 


95 e. 


CREAKS. Her-skirt RUSTLES ... a WOMAN'S VOICE seems to | 
be. WHISPERING. This time we can half hear the words ....., 


WOMAN'S VOICE (o.s.) 
(whispering ) 
‘Tove me ..- please ... love me «ss 
Love ME +e 


"MISS GIDDENS' hana is shaking nhe anaien i lamp 


SOUNDS raspingly against the glass. As though with the 
SOUND, there comes again the harsh LAUGHTER. MISS GIDDENS 


looks around. We see: 


foe 


THE EMPTY WALLS AND CORNERS - FROM HER P.O.V. Ea 
All is SILEN. | | 7 


ANOTHER ANGLE: | | 95 


as MISS GIDDENS walks further down the corridor. 

Somewhere in the house there's the SOUND of a door 
SLAMMING. She stops again, as she hears VOICES, strangely 
distorted ...., 


MAN'S VOICE ‘(o.8.) 
Haven't they taught you... ? Knock 
before you enter! ; 


WOMAN'S VOICE (o.s..) 
(sleepy and sensual 
Knock before you enter s.. 


MAN'S VOICE (o.s.) 
{ending in laughter): 
Knock before you enter ... | 


His LAUGH blends into the shrill SOUND OF CHILDREN 
LAUGHING. Then SILENCE. 


MISS GIDDENS walks slowly forward. She turns a bend in 
the corridor. She sees: 


Pe 96. 
Niue 98 ä 
99. 


100. 
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INT: SECOND CORRIDOR: NIGHT: -> 96 


A BLIND CORD 


_ tapping against a window. And, in rhythm with it: 


$3 WOMAN'S VOICE (o.s. ) 
Love me... love me ... love me ... 


\ 


INT: SECOND CORRIDOR: NIGHT: | re: 3 


‘ANOTHER ANGLE. © 


The SOUND of the wind rising around the house. And 
with it the SOUND, very distant, of a WOMAN SOBBING., 
It seems to mingle with CHILDREN'S LAUGHTER. . 


MISS GIDDENS begins to run with the lamp. The flame 
shoots up. Her bedroom door is closed. She opens it 
and rushes in. l , 


INT: MISS GIDDENS’ BEDROOM: NIGHT: 7 98. 


She SLAMS the door behind her. There is sudden complete 
SILENCE, as she looks wildly around. 


MISS GIDDENS! P.0.V.: | | | - 99 


The moonlit room. Flora's small, tumbled beđ is empty. 
At the window, the wind blows the curtains ... 


ANOTHER ANGLE: . 100 


as MISS GIDDENS puts down the lamp and crosses the room. 
She pulls back the curtains. FLORA, in her nightdress, 
is kneeling on the window seat, staring out of the window. . 


MISS GIDDENS 
: (softly) 
Flora oe. 


FLORA turns. The moonlight, streaming in through the 
window, glistens in her long hair, catches her 
enchanting smile ... 


100. 


LOL, 


102, 


103 + 


104. 


up to her chin, her eyes bright with excitement ... 
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(continued ) 


| _ FLORA 
. Somebody is walking in the garden. 


She slides off the window seat as MISS GIDDENS moves 
past her to the window, and sees: 


EXT: THE GARDEN: NIGHT: 


` THROUGH WINDOW - SHOOTING DOWN. 


Next to the statue of the man and woman a ‘figure is 
standing in the brilliant none? Peri UP see 
It is MILES. 


INT: MISS GIDDENS' BEDROOM: NIGHT: 


MISS GIDDENS at the. window. 


At first it seems to her as though he is looking at her, 
but then she realises he is looking high up at something 
above her. She cranes out of the window and sees, above 
her: 


THE TOWER - MISS GIDDENS' P.O.V.: 
From her ANGLE she cannot gee the top or NEE EEE there 


"is PUNT there. As Shp moves back: 


INT: MISS GIDDENS' BEDROOM: NIGHT: 
MISS GIDDENS at window. 


MISS GIDDENS 
(calls ) 
Miles ... . ‘ 
She turns away and starts, hurriedly, across the room. 
As she does so, she sees FLORA in bed, the sheets pulled 


LOO 


~ 
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DISSOLVE TO: 


A A a e ge 


a An me m A 


zre 


105. INT: HALLWAY: NIGHT: : ` 105 


Moonlight streams in through the window. MISS GIDDENS runs 
down the staircase and opens the door. 


MILES, in his nightgown and bathrobe, is standing in the door- 
way. He smiles at her. 


i MISS GIDDENS 
- Miles! 


He steps through the door, into the hall, The door swings 
shut. l 
MISS GIDDENS 
What were you looking at? 
MILES 


T (innocently) 
en? 


MISS GIDDENS 
(ignoring this) 
You were looking up at the PONDE 
You saw something ... 


MILES 
(smiling) 
Of course I did. 


i MISS GIDDENS 
What did you see? 


MILES 
Only you, Miss Giddens. I was waiting 
for you. 


MISS GIDDENS 
Waiting? 
i MILES 
Oh, I knew you'd look out. 


(laughs) 
Don't you want to know why? 


MISS GIDDENS looks at him wearily. 


MILES - 
(continuing, eagerly) 
[tll tell you the real true reason - 
but I-wonder if you'll widerstand. 


MISS GIDDENS 
I'11 try.. 


MILES 
Well, put me back to bed then, if you're 
not too cross. Are you cross? 


- 96.- 
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Se 105. (continued) 105 
om 
ee MISS. GIDDENS 
Yes. 
MILES 
I thought you would be. Come on... 
I'll. tell you when I'm in bed. i 
He leads her across the hall. 
oe DISSOLVE TO: 
106. INT: MILES! ROOM: NIGHT: | 106. 
A candle is burning by the bed in his small, neat room. MILES 
is lying on top of the bed, but outside the covers. He is still 
wearing his bathrobe; he keeps it hugged close to him, and one 
hand inside the robe, as though he were concealing something, 
holding it against his heart. 
“MILES 
Well, NOW eee 
| | (he smiles at MISS GIDDENS) 
w MISS GIDDENS 
Sr ; l T a ads E : 
MILES 
I wanted you ue think me bad. For a 
> MANED: l 
MISS GIDDENS 
(she is on the verge of 
tears 
For a change? 
MILES 
Well, I thought I might be pecoming a 
pore. 
l MISS GIDDENS 
Miles! Tell me the truth. 
MILES 
But I am. I mean ~ good children do 
get a DIt boring, don't they ~? 
MISS GIDDENS bites her lip, shakes her head, not quite convinced 
eG MILES 


yee (continuing) 
l So I thought -~ why not go out tonight 
and traipse about in my bare feet, 
(looks down at his bare 
feet and wiggles them) 


-. 97 ~ 


A 106. (continued) 106 
3 MILES 
: ' (continuing) 
o Which was a. shocking thing to do, wasn't 
it? 


= MISS GIDDENS 
-. (starting a weak smile) 
‘Very shocking -~ 


MILES 
Well - that was our plan. Flora and I 
arranged it together. But we giggled so ~ 
I was sure you must have heard. 


MISS GIDDENS, realising this might be what she’ aia, in fact, hear; 
sighs with relief, l E 


. MISS GIDDENS 
I heard — something. Yes. 


l MILES l 
I told her to go to the window. Then you'd 
7 be bound to look out and see me. Flora's 
TE , been bad as well, 


All during this scene, MILES hand has been moving inside his robe, 
as if caressing an object pressed against his heart. Now MISS 
GIDDENS becomes aware of this odd, secretive movement. 


‘MISS GIDDENS 
Miles. - what are you hiding there? 


MILES. 


Hiding? 


MISS GIDDENS 
(placing a hand over her heart) 
There ~ under your robe. 


CLOSE UP — MILES 


MILES 
I'm not hiding it, I'm keeping it warm. 
(he loosens his robe, and 
we see that he is holding 
a pigeon) 
I found it just now - one of my pigeons. 
And I couldn't — could I? ~ leave it out 
tage) there in the cold? 
y (he strokes its feathers) 


MISS GIDDENS! VOICE (o.s. ) 
But Miles ~ it's neck - it looks as if ~ 
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106. (continued) 106 
MILES 
Someone had broken it? 


Yes, poor thing. I'll bury it tomorrow. 
(he opens his arms wide; 
he smiles 

Kiss me goodnight, Miss Giddens. 


DISSOLVE TO: 


107. EXT: GARDEN: _ DAY: l 107 


CLOSE ON - THE TORTOISE IN A BOWL OF WATER 


CAMERA PULLS BACK TO REVEAL FLORA, who is lathering it busily. 
She is very serious and absorbed in her task, Nearby, MISS . 
GIDDENS sits on a bench, laughing at her. FLORA rinses the 
tortoise and places him gently on the bench beside MESS 


- GIDDENS to dry. 


MILES comes up, holding a bunch of wild flowers. He presents 
them. to MISS GIDDENS with a little bow. She inclines her 
head graciously, with a smile. 


| MILES catches FLORA's hand and together the two children run 
off across: the lawn towards the house. MISS GIDDENS looks 


after them, then rises and follows, 


~ 107. 


108. 


- (combined) l a an IOT 
The CHILDREN have run on now in front of MISS GIDDENS, | 
hand in hand. MISS GIDDENS pauses in the middle of. the 
lawn. She stands in the same position as Miles stood the: 
night before, looking up at the roof of the house, 7 
shading her eyes against the sun. There is nothing there 
except the pigeons. Two or three fly up at a. SHOUT from 
the CHILDREN. . He rio Oe a 
ha OP e 4 DISSOL 
EXT: THE TERRACE: DAY: SiR a 4 T0908 
‘THE CHILDREN. a 2 
B They are walking ea. raa earnestly codetnes - 
` MILES with his. arm around FLORA - past the statues on the 
/ terrace.. l 
DISSOLVE TO: 
“INT: SCHOODROOM: DAY; 09 


109. 


110. 


—- 99 — 


CLOSE ON - A. PILE OF MAGAZINES 


on the. floor. We see SCISSORS snipping around a drawing p 


of a woman in a black: dress e 

THE CAMERA PANS UP TO TAKE IN MILES AND FLORA whis pering 
secretly as they cut out. FLORA giggles. The door opens 
behind them. and re eee is standing: watching them. 


DISSOLVE TO: 


EXT: THE FOLLY: DAY: : l 110 


The trees by the lake are shedding their leaves. MILES 
and FLORA. are playing at the edge of the water. MISS 
GIDDENS, seated inside the folly, appears to be reading 
a book but is, in fact, watching them. They are again 
whispering secrets to each other. l 


DISSOLVE TO: 


112. 
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EXT: PADDOCK: DAY: a n te 
_ MILES: is. riding his pony.. He comes cantering PAST 


‘CAMERA, jumps off the pony with a. SHRIEK, and lands 
on. FLORA. They roll-over in the grass LAUGHING. 


EXT: SECTION OF TERRACE: DAY: ES © ae “SNe 
` MISS: GIDDENS is walking along the leaf-strewn terrace. Ez 


She turns the corner and sees the two little figures of 


113.. 


_ FLORA and MILES, sitting near the dryad. They are 
.-whispering. As she approaches, she seems to hear: 


BORA. 
| (whispering) a 
‘Love: me «.. love me eee love me eas. 


MILES grins. They look up and see MISS GIDDENS. She. 
Stands quite still, looking at then. 


DISSOLVE TO; 


EXT: FIELD ON WAY TO CHURCH: MORNING: “' UL: 


We hear the SOUND OF A CHURCH BELL. MILES and FLORA, 
hand in hand and whispering, are walking along a foot- 
path leading. to a church visible in the distance; FLORA 


‘is clutching a handful of wild flowers. It is a windy, 
_wintry-looking morning, and the tall grass waves in the. 


breeze. . 


MRS GROSE and MISS GIDDENS are walking together behind 
the children. : ; E oo 


- MISS GIDDENS 
(as though coming to the 
end.of a. discussion with. 
MRS. GROSE) : 
No, I've made up my mind. At the end 
of service I shall stay behind and 
speak to the Vicar. I'm sorry you 
disagree, but I've reached the point 
where — well, what else can I do? 


l “MRS GROSE 
You could write to the master. 
Ask him to come here - 


= DISSOLVE TO: 


113.. 


1 
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(continued) 7 . EBs 


- MISS GIDDENS 
He: ‘wouldn't. He'd only laugh. 
- Think it was some stupid trick to 
get him to notice me. And how =- 
. what. could I tell him? 


` ` MRS GROSE 
(quietly) E ' 
The ead a. miss. ce it 
to be. : uae Dz 


a ` MISS GIDDENS 
fom 4 (stopping suddenly ) 
The- truth? I can't imagine him 
accepting it. Accepting that his 
house is poisoned. That the children 
are.a pair of calculating liars. 
That. they have friends who would 
' frighten them out of their lives if 
they weren't deeply, forever bound 
to. them - 
(As she walks on) 
No, he'd think me certifiable - 


EXT: LYCH GATE, VILLAGE CHURCH: DAY: S 
THE CHILDREN IN FRONT ~ MISS GIDDENS' P.0.V. ka 


MILES and FLORA are sates hand in hand. They turn 
into the churchyard gate, through which the SERVANTS. 
- ahead of them - have already passed. 


CAMERA HOLDS ON the churchyard wall. On the outside of 
it, the side facing the long, rough grass of the field,. 
a plain stone is let into the wall.. On it, we see the 

name written: "MARY JESSEL". Š 


The CHURCH BELL HAS STOPPED. 
ANOTHER ANGLE ~ MISS GIDDENS and MRS GROSE. 
MISS GIDDENS stops short, looking at the stone. 


MISS’ GIDDENS 
- (whispering) 
She = buried here =- ? 


“MRS GROSE 
Yes, miss. She was alone in the 
world. With no family to claim 
her. — 


E 114. 
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(cont nuen) 
And she goes On, through the gate. 
°° EISS GIDDENS’. 
_ (not moving) 
But here?- Not in the churchyard? 
Out here? 


But MRS: GROSE is. already walking | up the. path and into 
the church. 


EXT: THE DOORWAY OF THE CHURCH: DAY: 


‘SHOOTING THROUGH TO INT. CHURCH. 
‘The ORGAN is. playing and the congregation are settling 


into their seats. MISS GIDDENS catches MRS GROSE up 
by the doorway. . ; Ž 
MISS GIDDENS 
(whispering) 

_ Why not in the churchyard? Tell me! 

E : WRS GROSE 

- Ssshh. eee i i ; 
MRS GROSE goes to the pew and sits next to MILES ana 


FLORA. She sinks on her knees and'covers her face. 


MISS GIDDENS, following, sits beside her, on the 


_ outside of the pew, nearest the aisle. 


INT: CHURCH: DAY: — a 
MISS GIDDENS sinks to her knees for a moment. The 


CHOIR, singing and in surplices, are coming up the 
aisle. 


The congregation rises “with a CLATTER as the VICAR 
follows the CHOIR up the aisle. MISS GIDDENS, as Sne 
rises, turns to MRS GROSE again and Whispers : 


l MISS GIDDENS 
Why sso ? 


She sees the face of MILES, looking at her from the 
other side of MRS GROSE. She turns her eyes away and 


- Looks up at the roof of the church. 


N 


118. 


117. 


a OR ee > é ! 


CLOSE SHOT - ROOF OF CHURCH, TWO CRUDELY CARVED ANGELS : ur. i 
OVER this, the VOICE OF TEE VICAR as he intones : oe 


VICAR'S VOICE. (0.82) 
"If we say we have no sin, we deceive eae 
~. ourselves, and the truth is not in Re 5 
us, but if we confess our sins, He is SU 
= faithful and just to forgive us our 
sins and to cleanse us from all 
unrighteousness eee " Let us pray «eo 


wey a CLATTER as they kneel. Through the following 
scene, the VICAR'S VOICE is heard distantly, TERET 
with the MURMUR of the congregation, repeating ... 


VICAR'S VOICE (o.9.) 
a (continuing) | 
2 "Almighty and most merciful Father, 
- we have erred and strayed from Thy 
ways like lost sheep ... We have 
followed too much the devices and 
desires of our own hearts ... We 
have offended Beet nes: Thy holy 


laws ... " 
‘as we see: 
FLORA - KNEELING: Fe es | ey 


She peeps through her bouquet of wild flowers at MILES, 
who is kneeling beside her, and smiles. 


PAN ALONG THE ROW TO MILES, who opens his fingers and 
smiles back at FLORA - to MRS GROSE kneeling with her 


- eyes shut = to MISS Cert who again whispers urgently 


almost hysterical: 


l i MISS GIDDENS 
Answer me! Why is she outside? 


MRS GROSE, opening her eyes, turns to her. 


MRS GROSE 
(a matter-of-fact whisper) 
“She couldn't be in consecrated ground. 
. She put an end to herself in 
wickedness. 


The PRAYER ENDS. They rise as the ORGAN begins to play. 
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-The SINGING of a hym starts, with a burst of NOISE. | 


Ong. 


BIG CLOSE UP - WRS- GROSE. l 


MISS GIDDENS - 


Saloi = 


(continued) _ | n fe | E fas: 
| ‘MISS GIDDENS S 
‘Tn wickedness! 
MRS ROSE 


She was e - 


. _ MRS GROSE 
_  .* (continuing) 
ied hanging - 


her eyes wide and EA and the back of her hand . 
pressed across her mouth, as. though to stifle a scream. . 


All around her we see the BONERS eae singing the 
hymn. 


Ca 


DISSOLVE TO: 


‘INT: THE VICAR'S STUDY; DAY; o 0 o ig 


A. small, book-filled, dark-panelled room with dianona= 
paned windows . MISS GIDDENS is seated in a chair 


beside a. desk,. pense to the VICAR. 


120. 


121. 
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EXT: LYCH GATE, VILLAGE CHURCH: DAY: 


We. see MISS- GIDDENS approach the churchyard gate. 
She opens it, steps out on to the path, and stops to 
look again at. the stone on which is written: "MARY | 


_JESSEL" 
And she sees, propped pee he stone, a little Doues 


of wild flowers: the bouquet we have earlier seen FLORA 
carrying. 


| MISS. GIDDENS reaches soe tue Hewes; holds’ then for : a 


moment in her hand, then throws them away.. 
CLOSE UP - FLOWERS - l 
scattered. on. the. ground. l 
MISS GIDDENS ' VOICE Coss.) 


(ar: angry whisper) 
Flore » - 


DISSOLVE TO: 


INT: MISS GIDDENS' BEDROOM: DAY: 


The bedroom door is open. There is a suitcase on the 


bed, and MISS GIDDENS, still in her Sunday clothes, is 
busily.packing it. MRS GROSE is helping her. 


MRS. GROSE 
. (bringing garments from 
-@ bureau drawer 
I wish you wouldn't, miss. It seems 
- wrong somehow — your. sp off 
like this ~- 


“MISS GIDDENS 
I'm left with no choice. 
(Taking the garments MRS 
- GROSE has fetched) 
Thank you, Mrs. Grose.. 
(As she. refolds the 
garments and puts them 
in her suitcase 
No, none. If the Vicar had believed 
me =- but he didn't. So — there's 
nothing to be done. Except go to 
their uncle at once. Tell him 
everything. Force him to understand - 


220 


121. 


122. 


123. 


124. 
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(continued ) 


- MISS GIDDENS (cont: ) 
5 he “(She closes the suitcase 

I mustn't. miss the London train. 
Have you ordered the PARE REST 


- MRS. GROSE 

(as she goes out the dosel 
T did, meas I'll just see if it's 
come round = 


MISS GIDDENS examines her pale Torun in the long 
_ mirror; adjusts her bonnet, fusses a moment with her 


hair. "Then, turning back, she picks up her bag and goes 


INT: SCHOOLROOM: MORNING: 


' MISS. GIDDENS comes quickly into the Poono ii her bag. 


She puts the bag down and goes to a shelf of books 
near the door. She starts to look through them. In 
doing so, she knocks a few books down. pi 


ln the CLATTER she hears the SOUND OF A WOMAN SOBBING, 


harsh and. mouths. Then SILENCE... 


She stands foren, too terrified to look round.. Then, 
very slowly, she forces herself to turn and look. 


THE LONG SCHOOLROOM - MISS GIDDENS' P.O.V. 


‘It is very QUIET. A beam of sunlight from the window 


falls straight on to the governess's desk at the end 

of the room. Specks of dust are dancing in the sunlight, 
making the area of the desk bright, but misty and - 
confused. MISS JESSEL is sitting. at the desk,. her face 
in her hands, her shoulders. shaking. 


Slowly, she raises her head. Her face is thin, haggard 


CLOSE SHOT - MISS GIDDENS: 
staring. 
MRS GROSE'S VOICE (o.s.) 


(calling from hallway below) 
Miss Giddens ... 


-121 


124. 


125.. 
zs WRS GROSE is hurrying up the stairs. She goes: to 
' Miss: Giddens' bedroom - the door still stands open. 


126. 
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(continued) E a g 124 ` 
ANOTHER ANGIE - T 


a MISS GIDDENS stares as Ah moni si the desk. 


There is no Ioner anyone. there. | 


She crosses. to ite On it lies an open exercise book, 


‘showing Flora's round, childish writing. The ink is 


blurred in places as though by tears. MISS GIDDENS 
Honehee one of the Stii with a TIRER: It is still 


IND STAIRCASE AND UPPER LANDING: MORNING: ne T25 l 


She looks in at the empty room, - calls: 


MRS GROSE 
Miss Giddens ... 


There is no answer. Her face anxious, MRS GROSE turns 
and crosses to the closed door of the ’ schoolroom. She 
knocks on it. 


WRS GROSE 
Miss Giddens EA 


Again, no answer. She opens the door and goes in. 


INT: SCHOOLROOM: MORNING: | 6 


‘as MRS GROSE enters. ‘The figure of a woman in black 


is seated at the desk, her head in her hands. 
She looks up and we see that it is MISS GIDDENS. 


` MRS GROSE 
Miss - the carriage is waiting. 


MISS GIDDENS 
I shan't be using it. Everything 
has PERES ES 


MRS GROSE 
How so, miss? Are you ill? 


126. - (continued) 


_ MISS GIDDENS 

(rising from the desk; and 
speaking quickly, as though 
buoyed up by a new 


. determination) 
' Where are the, children? 
, MRS GROSE 
Anna's giving them elevenses. 
MISS GIDDENS 


From now on, they must never be out 
of our sight. We can't take the 


| slightest chance - 


URS GROSE 
of what, niss? 
MISS GIDDENS 


(rapping the desk with 

her knuckles) 
She was here! 

(Then) . 
She was waiting for me. She spoke. 


MRS GROSE 
She spoke? 


MISS GIDDENS 
It came to that. 
(A pause, then) 
I could feel pity for her - if she 
herself were not so pitiless. And 


-hungry. Hungry for him. His arms. 


His lips. But she can only reach 
him - they can only reach each 
other - by entering the souls of the 
children, possessing them. The 


children are possessed - they live 
and know and ‘rare this hell! 

‘ MRS GROSE 
You must tell the master. 


MISS GIDDENS 
It's too late. I can't go now - and 
leave the children to be finally and 
forever possessed. Corrupted. 


MRS GROSE 
Then what will you do, miss? 
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Merss 


126. (continued) 


MISS GIDDES has crossed the room and now stops in front 


of her. 


Yes, miss - ? i 
J 1 


pening! 


(confidently) 
I shall write to him. But even if he 
-chooses. to ignore me - well, with or 
without his help, I think I know how 
we can save them - 


(exhilerated by her own 
determination) 
They must be made to admit what's hap- 
One word of the truth from these 
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126 


MISS GIDDENS 


MRS. GROSE 


MISS GIDDENS 


children, and. the dream would end, the - ae 
Spell be broken. One word of truth - 
and we can cast out those devils forever. 


But her face is troubled with fearfulness, as we: 


127. INT: DRAWING ROOM: AFTERNOON: 127 


A hot Rone peer yee A (The SOUND OF A PIANO 


TED THROUGH 


HAS st 


(slowly) . 
I pray to God you're right, miss. 


MRS. GROSE 


DISSOLVE TO; 


SSOIVE ~- playing "Bring Me a Bonnet".) 


MISS GIDDENS is sitting at a small writing desk, writing 


a letter. 


MILES is sitting at the piano. FLORA is lying 


on the floor, looking at the pictures in a big book. 


During the ensuin 
EXCLUDE FLORA. 


g dialogue, the CAMERA WILL SHIFT TO 


- MILES | 


Are you writing to your sister, Miss 


MISS GIDDENS 


No, Miles. To your uncle. 


MILES smiles a little and goes on playing. 


f 
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127. (continued) ‘ 127 


MILES 
I knew you would, finally. 


MISS GIDDENS 
Did you? 


MILES 
. (passing it off lightly. - 
as though it were a joke) 
I suppose you're telling him what a naughty - 
boy I've been. 


MISS GIDDENS 
(writing, not looking up) 
It concerns you in part - yes. 


MILES 
(still playing) 
Well, ado be sure and give him my love. 


MISS GIDDENS 
(as she seals the envelope) 
Miles — isn't that the tune Flora's always 
singing? : 
MILES 
Do you like it? 


MISS GIDDENS puts the sealed envelope down on the desk, 
leans back, closing her eyes as if relaxing for a moment. 
MILES continues to play. The room is quiet, except for 
the SOUND OF THE PIANO ,... 


MISS GIDDENS opens her eyes suddenly, and looks around 
the room. She sees FLORA has gone. She starts up. 


MISS GIDDENS 
Where's Flora? 


Even as she speaks, she is making for the door. 


Wenga” 


127. 


128. 
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(continued) 


` MIDES 
(innocently, towards her 
. disappearing figure ) 
Isn't she here? 
(Without waiting for an 
. answer) 
Shall I play you something else? 


INT: UPSTAIRS CORRIDOR AND LANDING: DAY: 


MISS. GIDDENS comes running up the stairs. As she reaches 
the pnag: 


MISS GIDDENS 
; (calling) 
Flora ... ! 


There is no answer. She rushes to Mrs. Grose's room and 
opens the door. a 


INT: MRS GROSE'S ROOM: DAY: ` 


MRS GROSE is sleeping in a chair by the fire, the 
kitchen cat. curled up on her lap. MISS GIDDENS hurries 
to her. 


MISS GIDDENS . oo 
Mrs, Grosel 


. MRS GROSE wakes with a start. 


. MISS GIDDENS 
Flora - she's gone ... 


MRS GROSE 
Where? 


MISS GIDDENS 
With her, of course. Miles planned 
it beautifully. l 


MRS ŒROSE | 
He planned it? 


MISS GIDDENS 
Oh, yes. It was very clever! 
Quick! We must find her! 


But MISS GIDDENS has gone. We STAY ON MILES for a moment 


13%; 
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(continued ) 
_ MRS. ROSE. ins? up _ the cat _jumps from her se 


ae: MRS. GROSE 
ae Where do we look, miss? 


PEE E “MISS GIDDENS ns 
. By. the lake, where we picnic. That's 
-where Miss Jessel eee joined us } that 
` day. : 


LANDING STAGE: DAY: (LOCATION OR LOT): — 


A small wooden platform, jutting out of the reeds . The 
first small drops of rain prick the surface of the pond. | 


The boat—Line hangs down into the water. The boat is 


gone. 


l MISS GIDDENS. and MRS GROSE arrive at the landing stage. 


Dartin MISS.. GIDDENS. . UEA E os 
You eee. “She's. taken the “boat. 
Sb MRS GROSE | 
“alt ATORE miss —- that chil? 
O MISS GIDDENS ~ 


She' s not alone.. 
‘she's not a child. 
old WOMAN ees. 
(She turns ) 


And at such times 
She's. an old, 


Come l 


She starts off along the path that rims the lake and 
leads us to the folly on the far side. MRS GROSE 
follows, more slowly. > l 


THE FOLLY: DAY: — 
LONG SHOT - MISS GIDDENS' (MOVING ) P.O.V. 
seen through the thick curtain of willows that surround 


it. Almost a part of the light wind and scattered 
raindrops, the faint MELODY of the music box is heard. 


<- DISSOLVE To: 


A 7 gia A 
ee a : 


o~ 
A r 


Lp Le: 


132. - 
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ANOTHER ANGLE 
as’, parting the im, sweeping willow branches, 1 MISS 


ee: sees: 


(continued) . l Pou , wea 


FLORA is sitting on the marble floor. Dried leaves 
shift around her, almost. languidly, in the slight 
breeze. Beside her are scissors, a scrapbook, and some 
pages of pictures half cut out. Close to her, the music 
pox, its lid open, its MELODY airily playing. She sits 
quite still. But. her stillness seems to come from no. 
more. than a childish reverie.. She is smiling slightly. 


“The rain is a little heavier, as the wind becomes 


somewhat more than a breeze. 


MISS GIDDENS VOICE (o.s. ) 
-(softly) 
Flora. es. ?- 


 -PLORA's head turns, with a swiftness. She looks 


STRAIGHT INTO CAMERA. — . 

l l - FLORA. 

i (softly) TO 

Oh, there you are. I thought 
someone was watching me. 


ANOTHER ANGLE — TO INCLUDE BOTH. 


l MISS. GIDDENS 
Who did you think it was? 


FLORA 
Fell, it wouldn't be Mrs. Grose 
because she's there. 


She nods in direction of MRS GROSE'S VOICE, as we hear: 


"MRS GROSE'S VOICE (o.s.) 
(calling) - 
Miss Flora ... ?: 


MISS GIDDENS 
Flora e.s. © 


A little black insect drops from the ceiling on to 


w : 


132. 


as: she does S0, 
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(continued) 


FLORA's lap. She REA it VP» Looking up at the poof 


T PIORA t Ss 
eee. 

Oh; look! A dead beetle! Do you 
SSUDPORe there are any more up there? | 
l . (Then, looking at her) . 

Way, Miss Giddens - you came out 
without your hat! 


MISS GIDDENS 


os So did you, Flora. And how did 
you get here, dear? 
a. ~. FIOM 
a the boat. 
l “MISS GIDDENS l 
When did you learn to TON; Flora? 
FIORA 


Miles taught me, 
_ MISS GIDDENS ‘MOVES INTO A CLOSE TO-SHOT. 


À MISS GIDDENS 
Why aid you come here? 


FLORA 
To cut. out preneres for ny poraps 
book. 

(Smiling) 

And to be quiet. 

(Picks up page of pictures) 
Isn't it odd? Under this picture 
of a. porcupine is printed "Hysterix 

- cristata". But I say it's a 
porcupine. So I shall write 
"porcupine" under it. Don't you think? 


MISS GIDDENS 
- Who gave you that music box? . 


(not looking up) 
I don't think I remember ... 


MRS GROSE'S VOICE co Se ) 
(calling, nearer now 
Miss Flora ... 
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132. (continued) 
. FLORA. l 

: * Cooking up with a ae 

Oh, yes. Ido. It was Mrs. Grose. 

re te | MISS: GIDDENS: 

It was. note: ` oy 
| ~ FLORA 
Wasn't it, Miss Giddens dear? © 


MISS GIDDENS leans down and: says, firmly: 


MISS GIDDENS 
o Where. ‘ay. pets. is Miss Jessel? 


FLORA looks up at her as though in astonishment. MISS l 
GIDDENS suddenly pulis FLORA to her feet and iai to 
shake her. ` 


-. MSS GIDDENS 
Where is she, Flora? 


There is a “sudden CRACK OF THUNDER, and thee RAIN comes 
_pelting down. MRS GROSE ENTERS PICTURE suddenly in b. ge 


MRS GROSE 
(a shout We fe oe 
Stop it, miss! “SAOP iti 


MISS GIDDENS, her face close to FLORA's, Looks towards 
‘the lake and Says » almost triumphantly: 


. MISS GIDDENS 
Look, Flora - look! 


- 153.. EXT: LAKESIDE - MISS GIDDENS' P.O.V.: 


The RAIN is falling around us in a suđden MST. MSS _. 
| JESSEL is standing where she was emer looking directiy 
towards us.. 


l MISS GIDDENS! VOICE (O.S. ) 
There! “You know you can see her! 


FLORA 'S. VOICE (o.s. ) 
(beginning to scream) 
I can't! I can't! 


MISS GIDDENS! VOICE (o.s.) 
Look! She's there! 


Ho. 
wo, 
WN 


134. 
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ERT: FOLLY: DAY: © 
CLOSE ON — FLORA ~ 


struggling in MISS 3 GIDDENS! grasp. A 


. FLORA | 
' (her scream rising) 
Stop it! I'm frightened! 


WRS GROSE COMES. RUNNING TALO SHOT and ERa her arms 


= around. FLORA. 


135; 


136.. 


o “MRS GROSE - 
bie. Stop it, miss! 


se On - MISS GIDDENS - 


as ane decks Up at MRS GROSE. 


MISS GIDDENS ' 
Look! You can see her! You musti 


CLOSE THREE-SHOT. 
MISS GIDDENS and MRS GROSE, both holding the chila, 


Look towards: the further bank. 


- EXT; LAKESIDE — THEIR P.O.V. 


It is quite empty. The RAIN is streaming down, the 
MIST rising. a 


‘EXT: FOLLY: CLOSE THREB-SHOT: 


FLORA has pulled loose from MISS GIDDENS' hands. She 


anes to MRS GROSE'S skirts. 


MRS GROSE 
Hush, child. She's not there. How 
could she be? She's dead and buried. 
Hush, my’ lamb., ; 


CLOSE ‘UP - FLORA - 


her face distorted with S as she turns on MISS 
GIDDENS and Snouss:+ 


H 
N 
vi 


; i : $ a oe Sie) tats, Bin ey deg a sy oa E e a A " 
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Ss. 
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(continued) 


oh FIORA 
st (shouting) Pe, a 
- E can't see anything! I've never 
. geen anything! You're cruel! 
_ You're wicked! I hate I hate 
youl TI hate youl 


She urna again to URS GROSE, POSTERE tightly to her 


hand. — 


FLORA 
— (continuing) 
Take me away from her! She's cruel! 
Take me away! Pleasel Take me 
away! .. She says horrid things! 
Don't look at her! 


. She buries her head in. MRS CROSES skirt. 


. FLORA 
(continuing) 
Don't look at her. She frightens 
me gol ` 


URS. GROSE'S VOIE (o.8.) 
Come, child, come in NOW e 


ANOTHER ANGLE — “IRS GROSE, FLORA ,. MISS ‘GIDDENS. 


MRS GROSE puts her arm around PLORA's shoulder and leads 
the sobbing child away down the path. 


. CAMERA MOVES BACK WITH THEM, leaving MISS GIDDENS 


standing by the lake. 


_ MRS GROSE and FLORA walk towards us OUT OF FRAME. MISS 


GIDDENS is left standing alone by the lakeside, a sad 
and diminishing figure = standing almost as Miss Jessel 
stood, with the bracken blowing against her skirt and 
the RAIN falling. 


“DISSOLVE TO: 


iaie 


158. 
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INT: DRAWING ROOM: LATE APTERNOON: me gabe 


The lamps are lit and the fire is lighted. . In the. 
distance, OSes we can hear. the ae sa CRYING OF 


FLORA. Sie 
MISS GIDDENS is wateens Baai a ‘the fireside, looking i 


at the flames. The door opens. She looks up and smiles 
sadly as MILES comes in. He sits down on the other ‘Side 
of the fireplace. There is a long pause. 


A.log falls in the fire, sending up 2 shower of Sparks. 


MILES"s face is lit up, smiling ... 


‘MILES 
I Like it - when the fire does that, 
- don! t. you? - 


. MISS GIDDENS neds and puts out hex’ hanas: to warm them. 


They are both leaning forward, towards the fire, and 
their silence at this moment has achieved a sort of 
intimacy. 


It is broken by a SOUND from PAET E the distant SOUND 


of FLORA SHOUTING. MISS GIDDENS looks up. 


DISSOLVE TO: 


mere 


INT: UPSTAIRS CORRIDOR: ETA o peg 


A bedrcom door is open and we can veiy FLORA! S VOIE. 
SHOUTING o.s. The voice, although still recognisable 
as FLORA's, has a strange quality of stridency and 
depth. With it, we can hear the soft po TSENTRE MURMUR 


.OF MRS GROSE'S VOICE. 


MISS GIDDENS COMES INTO FRAME na stands, tense, by the 
door. After a second the SHOUTING STOPS. MRS GROSE 
worried and upset, comes out and closes. the door: softly 


behind her. 


MRS ROSE 
I've never known the equal! Never - 
= (she looks hard at MISS 
GIDDENS ) 
= it's beyond all nature - 


, MISS GIDDENS - 
Now do you believe me? Now that 
you've seen? 


158. 


(gontimed) e o TS 138 


MRS GROSE glances at her, glances away, and says: 
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7 MRS GROSE.. 

Now that I've. heard.. - : og Cees 
__- “3(nen). fe 
- In all my years, and I've known a oa 

vile tongue or two in my time = never 
_ have I heard such obscenities, - 


MISS GIDDENS ‘takes in a breath. | MRS GROSE pauses a 
looks at. her. 


E MRS GROSE 
That pleases you,. miss? 


MISS GIDDENS | 
of course not. But it Ce a 
. It's proof. -` l 


WRS CROSE ee to walk on down the corridor, MISS GIDDENS 
SEERE her. 


MRS “GROSE 
Perhaps it is. But to hear such 
filth ~ and from a child's mouth. . 
I don't know how - where she could 
have learned such language. 


INT: MRS GROSE'S ROOM: “NIGHT: 7) = pe ORS 5-1: 
As MRS GROSE enters the cat comes up and rubs itself 


against her legs. She leans down to stroke it. MISS 
SUES. has followed her aye the room. 


MISS GIDDENS 
I kmow. 


MRS. GROSE 
IT shoulañ't be surprised if you do - 


MISS GIDDENS 
What precisely are you suggesting, 
Mrs. Grose? 

MRS GROSE i 
Just this: I never heard her speak 
like it before - never. Till you 
came | 


ae. 
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(continued) 


oe MISS GIDDENS . 
(advancing on`her, pleading) 


_. How can you be so unfair? > You. saw 
“who taught her. Saw that woman =~ =y 


standing in the rair. 


- WRS GROSE 
I know what I saw - 


- MISS GIDDENS 


Has she mentic it? Mentioned a 


. Miss TPST 


MRS GROSE. T 
ony to say there was no one there. 


'. © MISS GIDDENS 


"And: you pretended to believe her? Pas 


MRS GROSE 
I didn't have to pretend. 
: MISS GIDDENS 
Perhaps if I spoke to her -= 
MRS ROSE 


(firmy, fiercely) 
Nol You're not to go near her! 
She hates you = 

(Then 


.And frankly, I can't say I blame her, 


Miss Flora was a sweet and innocent 
child. A happy child until you made 
her face that - 


“MISS GIDDENS 


“That woman! Say it! 


MRS GROSE 
They — bad. memory. 


MISS GIDDENS 


It may have been the saving of her. 


Now Flora can really go to sleep. 
And when she dreams, dream not of 
the dead, but me. I'll be the ogre, 
the wicked but at least alive woman 
in her life. Much as it hurts, it's 
better that she hates me. 

(With sudden decision) 
But you must take her to her uncle. 
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(continued) 


E both go away tomorrow. Away- 


ce. MISS GIDDENS one j 


from me. .And away from them. The. - 
servants, everyone must eo = 


MRS GROSE 
(frowning) 


-Ana leave you. here? All alone? 


“MISS. GIDDENS 


| Broept_ for Miles. 


Then ). 


| We were ‘together this ‘attentions 


‘Sitting by the fire. He didn't say 


anything — but he wanted to. It was. 


o Iike a pendulum - and I could feel 


it: swinging my way: slowly - slowly. 
Yes, he wanted to. reveal himself, 


. and ask for my help. We must give 


him the chance. You do understand? 


l MRS GROSE l 
After today - I doubt that I'II ever 


understand you, miss. It was a cruel 
thing - and if. you're Opra i 


another PNY _ 


MISS GIDDENS 


To E a child out of a bad dream =- 


is that AORE l 
MRS ROSE 


‘Ie you were my age = had cared for 
-as many children as I have -~ you'd 


know that waking a child can some- 
times be worse than any bad dream. 
It's the shock, And then being -= 
suddenly: deprived. 


MISS GIDDENS 
You're wrong. You're talking 
nonsense.. _ 


MRS @ROSE 
‘(coldly ) 
As you say, miss. 


MISS GIDDENS 
(with great firmness ) 
You and Flora will leave tomorrow. 
And I shall send the servants away. 
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139. (continued) 
to a np | MISS: GIDDENS ai ) 
aa Tete t ny decision. He put me in. 
“> charge = sole charge, Mrs. Grose. 


— Pomorrow I must be alone here = with: 
Miles.. z f , 


“MISS GIDDENS has crossed to the T As she reaches its 


© > MRS ROSE 
“Miss, may I ask - . 


- MISS GIDDENS looks at her. 


MRS. GROSE 
= ` (continuing) 
- what am I to tell their uncie? 


o MISS GIDDENS ` 
toe truth 


MRS GROSE 
(Looking at her steadily) 
The truth. Yes, miss. Thank you. 


140.. EXT: BLY HOUSE: MORNING: (LOCATION):  - O I4 


It is a grey, overcast day. The carriage is standing 
ready in front of the house. The horse strains and 
‘paws -the ground. FLORA is already in the carriage. 
‘She sits looking straight in front of her. 


141. INT: FRONT HALD: DAY: — 141 


MRS GROSE is dressed to go. MISS GIDDENS comes out 
of the drawing. room. ; 


MISS GIDDENS 
Have you got my letter? 


MRS GROSE 
Which letter, miss? 


MISS GIDDENS 
To their uncle. I left it on the 
desk. 
- (Gestures towards drawing 
room 


DISSOLVE 10: 
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C 141. (continued) | E ee | TAL. 


a MRS. ROSE. 
E Tve not touched. it, miss. 


_ i S MISS GIDDENS 
Then who - 


(She. breaks ` off in. 
-- realisation). 
Of course. Miles. 


MRS GROSE. i . 
You. accuse path - of stealing? 


MISS GIDDENS 
(Looks at- WRS GROSE,. 
ou ` then) ce ake 
. Well, what matter? It's just one 
thing more for us to talk about -= 
when. we're: alone. 


MRS ROSE 
Where is ‘Master Miles? 


‘ae ae “2 & l MISS GIDDENS 
bi l l He went out early this morning. 
- But I shall wait - he'll come to Me «. 


é 


. MRS GROSE . 
Then I suppose - I suppose Miss 
Flora. and I had best be on our way. 
' (She, ‘starts out 


a MISS GIDDENS 
Please, Mrs. Grose = wait till you 
. see Miles again - before you Judge. 
me e 


MRS GROSE 
_ (stops, looks at. her) 
A body can only judge themselves. 
There is no other judgment. 
(Then, almost inaudibly) 
May. God be with you, miss =- . 


MRS GROSE goes quickly out of the door. 
(CLOSE ON ~ MISS GIDDENS. l 
neo Her eyes are tightly closed. She waits - hearing the 
j SOUND OF FOOTSTEPS receding, the carriage door SLAMMING 


ad -~ SHUT. The sudden sharp SOUND of a whip CRACKS like a 
' gunshot. 


141. 


142. 


143. 


144. 


EXT: TERRACE: DAY: 


She moves slowly along the terrace, looking to either 
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(continued) a l l tan 


MISS GIDDENS opens. her eyes. They are brimming over 
with tears. The SOUND of carriage-wheels, as they. crunch 
along the drive, increases, lessens, begins to pass away. 


She starts towards the front door, as if to call them _ 
back. She looks out into the garden. The carriage is 
gone as though it never existed. Only the SOUND of its 
wheels remains, for a moment, then seems to become the 
faraway cawing of aeons rooks « MISS GIDDENS goes out- 


tos 


H 
eo 
M 


side.. She sees the stone dryad, grey as slate ..». & 
corner of the house, rising sharply ee. windows 
reflecting a cold light... 


Everything is very still and quiet. | 
‘DISSOLVE TOs 


INT: THE SCHOOLROOM: AFTERNOON: | AT 


CLOSE ON - THE S CHOOLROOM CLOCK. — 

Its. hands stand at 2 o ‘clock. 

CAMERA PULLS BACK TO REVEAL MISS GIDDENS 

folling in her time tidying the schoolroom. She picks 
up doll of Flora's left spreadeagled on the floor. She 
smooths its dress and hair, and PURE it gently on the 
chair of Flora's desk. 


She hears a distant NOISE o.s. and Lifts her head 
Stans There is popedy. shena, 


DISSOLVE TO: 


> 


INT: CORRIDOR: LATE AFTERNOON: te A 


MISS GIDDENS is walking along the corridor. She glances 
up at the grandfather clock as it CHIMES. It is five 
o'clock. She moves on a pace - then turns as she hears 


144,. 


145. 


146, 


a NOISE, a slight, mewing sound, from Mrs. Grose's. 
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(continued). i = s E 144 


room. She opens Mrs. Grose's door and the housekeeper's 
large, agmnTeTeent: cat runs. out past her and down the 


' stairs. at oa, Bea 
| DISSOLVE TO: 
INT: PRONT HALIWAY: DUSK: cr E 


MISS GIDDENS comes through the pantry door, carrying a 


jug of milk. She crosses the hall. The emptiness and 


' her ECHOING FOOTSTEPS make her pause for a- moment and 


Look around. 


She goes on and into: 


INT: DRAWING ROOM: DUSK: : 7 o eee 


A. table is laid with cold food and two places are set. 
She puts the jug on the table. She moves to light the 
lamps. As she is D a them she hears the goon OPN 
and looks up. , 


“MILES is standing in the doorway. 


_ MILES < - 
So here you are! I say, are we 
having tea. in here? 


MISS GIDDENS 
Yes, Miles. — l 
l MILES 
(expansively ) 
How very grand! How grown up! 
| MISS GIDDENS 


Yes, and we can talk. toge ther NOW e 
Like two adults. 


She has finished lighting the oe ‘MILES comes to 
the table and sits down. MISS GIDDENS takes her place. 


MILES. 
Jolly nice. Jolly nice, I call it. 
I feel quite the master of the house. 


(continned) 


Se 


He. smiles at her, a.smile she rather nervously returns. 


(looking around) 
Where are the servants? — 


=. MISS GIDDENS 
(unfolding a napkin) 
Gone home. . 


Pa 


MILES 
(slightly mocking her) 


| Oh? Dia you send them? Or did they 
take: fright and run away? 


MISS ¢IDDENS 
What do you mean? 


MILES 


Well =- you're afraid. And perhaps 


you made them so. 


l MISS GIDDENS. i 
And of what -— assuming you are right 
- of what am I afraid, Miles? 

MILES 
I'm not a mind reader, my dear. 
I've told you that before. But I 


sense things - 
(He laughs ) 


‘Don't worry - there's a nan in the 
house = 


MISS GIDDENS 
Is there? 


MILES 
(tapping his chest) 
Yes, me. I'll protect you. 
(Then) 


‘Isay.- it is fun. We have the 


whole house to ourselves. 


MISS GIDDENS 
(looking at him with a 
pale smile 
More or less. There are still - 
the others. 


MILES ignores this. Then, looking up from his plate: 
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| A i 146. (continued) 


_ + MIDES. i 
. Poor Flora - is she awfully il1? 

- I nean, is it serious? Has she gone 
“te hospital? : 


MISS GIDDENS 
No. = just to London. I think - . Bly 
didn't agree with her any more. 
ahs house feo her - 


MILES ` 
What - ‘suddenly? 


a MISS GIDDENS 
Oh uo I'd seen it coming One. 


MILES’ 
. Did you? Then why didn't I? Flora 
is my darling - I know what she 
feels before she feels it herself. 
' She loved this house. She was as 

happy here =- ; > 

(a pause: then, looking 

straight at MISS GIDDENS ) 
- as happy as I am. 


MISS GIDDENS 
Are you? -> : 
oa 7 MILES 
What? 
' MISS GIDDENS 


So very happy? 


MILES tries to meet her éyes, then lowers his BaZe. 
He rises from the table. 


| _ ‘MILES Sa | 
If you'll excuse me - : no ot 


He starts towards the door into the conservatory. 


| ss MISS GIDDENS | 
Miles - l - | 


But he has gone. She rises and follows. 


ee 
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INT: CONSERVATORY: DUSK: ~~ | _. er 
MILES. stands looking at the tortoise, prodding it with 


- his TANET 


There is, cbuoiaie this scene,. ‘the sensation of heat. 


. The windows are misted over, and, as, the scene progresses, 


beads of perspiration bathe the faces of MILES and MISS 
GIDDEIS.. At times their voices echo against the glass, 


-rise and fall, become blurred, like fish swiming in an 


aquarium. 
As MISS GIDDENS: saton 


o MILES r a 
Poor Flora. She must have been 
upset. = to have forgotten Rupert. 
ee (Looks at her) 
Why did you want to oe alone with 


me? 

“Miss GIDDENS 
. I think you know quite well. 
` MIES 


(his back to her) 
What do I know? Or rather - what 
‘Ts it that you want to know? 


eies ~ MISS GIDDENS 

For- one thing: why - that night 
you were supposed to be in. bed = 
why were you in the garden? 


| © MIES 
I tola you ~ 


` MISS GIDDENS 
(sharply) 
The real reason, Miles! 


MILES 
(sighs, flaps his arms) 

It's beyond me why you go on asking 
` a fellow questions when every time 
he answers you tell hin it: isn't 

true. 


Miss GIDDENS 
(almost shouting) 
Because you're not telling the 
truth! 


‘L47.. 
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(continued) 


: ‘MILES — 
doai, ‘coolly ) 


i Don't shout. Don't be so angry. 


“It does something to your face — it 


pakes: you, look ugly. And enue. - 


-C MISS GIDDENS . 
Miles - diaten to me. I'm not a 
oruel. person. Sometimes I'm foolish 


“= I make mistakes. But I am not 


= cruel, My father taught me to Love 


people and help them. Help then, 
even if they refused my help. Even 


~ Lf sometimes. it should hurt them - 


(She: embraces MILES, holds 
him against her, strokes 
his hair) 


That's the only reason I am here: 


to help you. Whatever you may have 
done, I am not against you. I don't 
think it's your fault - > l 


MILES 
(breaking away from her) 
But. I kavont done anything - 


MISS GIDDENS 


‘Tash why were you sent down from 
‘school?. 


MILES 
“pee with the leaf 
of a plant 


“ay must be =- because I'n different ~ 


_ MISS GIDDENS: 
But you aren't. You're like any 
other boy. 


l MILES 
(with a half-smile of 
sad triumph 

Ah, and now who's not telling the 
truth? Tf you. really thought that - 
we wouldn't be having these 
conversations. 

(Staring.up at her) - 
No, my dear, you don't think I'm 


like any other boy. That's why , 


you're afraid - 


ie 147. (continued) 
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A 


om > MILES OA ts 
ark That's all I read.. I heard foot- 
“Steps. = I threw it on the. fire. 


MILES. turns and walks towards the misted FLORON: 
SG oe MISS GIDDENS 
EE Se (as she follows after hin) l 
> Did you take other things - is that 
ee you did at. school? 


oe MILES . 
boa I'm non a thief.. 


S -< MISS GIDDENS 
then, | Miles ~ what did: you do? 


A. torent passes. MILES 's' face ‘twitches. He looks out 


of the window. The glass is frosty-misty - like a train 


‘window in cold weather: too opaque for the outside to 
be visible. 


: a . MILES . 
ss A TiS L =w - I said things. And I = 


A aan 


-MISS GIDDENS 
a Tes, Miles? . 


i “MILES 
Sometimes - I hurt things. 
| (Pause, then). . 
. ` And sometimes, at night, when ‘all. 
the lights were out - 


MISS) GIDDENS 
You what? - 


MILES places a finger tip Sadusi the window. During the 


next several speeches he draws a circle on the glass that 
makes an Ai S clear space. 


`- MITES 
The masters heard about it. 
(His voice falling to 
a.whisper 
They said I frightened the other 


f l be DOYS «. 
S, i Ba MISS GIDDEIS 


When did you first see - hear of 
such things? 


147». 


148.. 


_As MILES looks at her, his whole expression changes 
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(continued) 
© MILES. ` 
l Eca 7 - 1 “made then. up. 
OP MISS GIDDENS 
. . Tho , tangat them to yonr l 
MILES | ate 
pn told you ~. they just cane- into ny 
head. ; 
ts oS MISS GIDDENS 
C what were they? 
O MITES 
‘You iow so much - can't you guess? 
wigs GIDDENS 


Shall I tell you who taught you "E 


MILES spins round, faces her. The cleared space he has | 


made on the window covers a large, moonlike area. 


MILES 
(his face twisted, his 
manner midway between 
fury and. desperation) 
I won't ever again - I promise: ~ 


. - MISS GIDDENS 
Shall I tell you who taught you - 
the things you've said - the things 
' you've done = shall I tell nae his 
name? o. 


ANOTHER ANGLE - MILES AND THE WINDOV BEHIND ‘HIM: DUSK: 
SEEN FROM MISS GIDDENS! P.O. v. 


and hardens: his eyes narrow. And, as he begins to 
speak, we see the face of QUINT take form inside the 
window's cleared circle ~ QUINT's face looming above 


MILES's face. 


. _ MILES 
You don't fool me. I know why you 
keep on and on = 


l 


8 


148, 


149.. 


150. 
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(continued ) ff ee oe Bee 4 148: 


~o- MISS GIDDENS'S VOICE (osse) 
ap though she were trying 
_to draw his attention to 
: - the face looning behind him) 
Miles | - . Aei 
ae “MILES . 
It's because you're -afraid - you're 
„afraid you might be crazy.. So you 
. keep om and. on = trying to make me 
admit something that isn't: true. 
. Trying. to frighten me. The wey vee 
eye Flora =- 


“MISS GIDDENS! voro (osse) 
Miles, pleases. 


During the deit speech, the. SOUND OF QUINT'S LAUGHTER, 


' faint at first, underlines MILES'S VOICE. And the two 
‘faces, MILES's and QUINT's, seem to blur and merge - as 


though MISS GIDDENS , the CPE ATES was on the point of 
fainting. 


MILES fs 
. (screaming at her, his 
; face pouring sweat 
© But I'm not Flora. I'm no baby. 
You think you can run to my uncle 
. with a lot of lies. But he won't 
believe you — not when I tell hin 
what you are - a damned hussy. A. 
. damned, dirty-minded bitch. You 
_ never fooled us — we always knew - 


He begins to laugh, and his. LAUGHTER rises and mingles 
with the merciless LAUGHTER OF QUINT. 


ANOTHER ANGLE ~ MILES AND MISS GIDDENS, EXCLUDING VINDOW: 149 ` 


MISS. GIDDENS stands as though in a trance. 


As the SOUND OF LAUGHTER DIMINISHES , MILES turns and 
runs out of the conservatory.. 


EXT: THE GARDEN: DUSK: 150 


MILES runs down the steps of the ER and fast 
across the lawn. 


i 


os 
5 x 
a Š 


150. 
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(continued) 


MISS GIDDENS comes. out on the terrace and runs after 


him.. 
ANOTHER ANGIE. 


MILES: is umn terrified. He stumbles and falls on to- a 
the: lawn. a ie : to 


paa 


CLOSE SHOT = MILES. 


tying spread. ‘out on he grass... MISS GIDDENS kneels l 
beside him and puts out her arms.- He turns and she holds 
hin. They are on the lawn in front of the terrace steps. 
They are breathing hard with mingled exertion and. emotion. 


igs be the statues. stand Benin the ee 


ae MILES 
‘Forgive me — I didn't mean. = 


“MISS GIDDENS 
(cradling him in her arms, 
and looking down into his 
‘face as he looks blankly 
up. at the sky) 
: Hush, darling, hush, . It wasn't you. 
_. That voice, those words - oar 
weren! t Joure.: 


; MILES : ; 
ee though he has not 
heard her: as though he . 
were in a state of deep 
shock) . 
Forgive ME soe 


‘MIS S GIDDENS 
Admit it, Miles. Say his name. 
Then i will all be over = 


‘MILES 
Who ms 


-MISS GIDDENS . 
The man who taught you. The man 
you've been meeting ~ that you" ve 

_ never stopped meeting - 


- MILES. 
(suddenly alive again, 
and struggling to be 
free of her arns ) 
You're wrong ~ you're crazy =- you 
are crazy - 
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(continued ) 


MISS GIDDENS 
(struggling to hold him) 
Shall I tell. you his- name? i 


Botore he. can stop himself, MILES screams: 


Pm MILES. 
He's dead! 


Eyen: as he speaks. = 


‘ANOTHER ANGLE: 
On the ‘top. of the gtere ‘that lead up to ne: re 


by the statues and against the sky, a ERES seems vo 


be: standing. Tt is QUINT.. 


a MISS GIDDENS 
Look, Miles - 
- MILES 
. (a scream) 
Nolo | 
MISS GIDDENS 


He's here! On the terrace! He's 
here - for the last time |. o> fut 


. MILES jumps to his feet, turns his head from side to 


side, like an animal in "pain. 


MILES 
- Where? Where is he? 


. MISS GIDDENS 
(as she stands up) 


His name! You must say his nenei 


MILES 
(a scream) 
Quint! Peter Quint! 


He turns to MISS GIDDENS, rushes at her — his arms 


TAALELIE, the air, 


MILES , i 
Where? You đamed devil! Where? 


ee Ry OE Greet idem 


152... 


though it never existed. an 


“And: MILES 's. breath seems to PEA his: arms” “fall, a 
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EXD: THE GARDEN: DUSK: pee 152; 
And, as he SCREAMS, the. figure of Quit is gone as i? 


strange, puzzled look comes over his. face - the look of 


a child faced with something beyond his understanding. 
-He begins to fall, quite anid only a short distance 


from MISS GIDDENS. 


MISS GIDDENS, as though suddenly released, moves ‘towards: a 5 
him, catches him in her arw. - ae Ka 


Holding hin tightly, she whispers almost: 


‘MISS. GIDDENS 
Het s Sonas: Miles eee you're safe ... 
you're free ... he's lost you: 
forever se. , - 


' He has gone mp ii ie arns. She holds him to her. 


153. 


l MISS GIDDENS 
Miles soe 


Suddenly, she pute her hand ‘antler: his doat aa: on ‘his 
heart. She gives a small, hardly audible GASP of horror. 
as she realises what it is she truly holds. She gathers 
the child in her arms and lifts him ~ carries hin Towaran 
the house. Her face is frozen in. grief. 


As sid Reine ‘the white steps and goes to the empty 


Reus the ‘statues are. white against the sky. 


She stands still,. holding the nhild, for a long minute. 
Then, slowly, she: kisses his white face. 


She Looks upe ` 


ANOTHER ANGLE: 


O 
From the roof of ‘the house, the pigeons fly in a proat ; | 
white cloud. , 
She. moves towards the dark doorway as we: : 
FADE OUT.. 


